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INFORMATION
Sto. Domingo, 47
E-31001 Pamplona
T 848 426 492
F 848 426 499
museo@cfnavarra.es
www.cfnavarra.es/cultura/museo

OPENNING TIMES
Thuesday to saturday, 9.30-14 and 17-19 h
Sunday and Public Holidays, 11-14 h
Closed on Mondays

Departamento de Cultura
y Turismo del Gobierno de Navarra
Institución Príncipe de Viana

PL
AN

Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.

Prehistory, Protohistory 
and Romanisation

Religious Art: Renaissance
and Baroque (Church)Mediaeval Art

Renaissance, Baroque
and the 18th century The 19th and 20th centuries

History of the Museum: the
building and its collections
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Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.
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Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.
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Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.
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Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.
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Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.

Prehistory, Protohistory 
and Romanisation

Religious Art: Renaissance
and Baroque (Church)Mediaeval Art

Renaissance, Baroque
and the 18th century The 19th and 20th centuries

History of the Museum: the
building and its collections
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INFORMATION
Sto. Domingo, 47
E-31001 Pamplona
T 848 426 492
F 848 426 499
museo@cfnavarra.es
www.cfnavarra.es/cultura/museo

OPENNING TIMES
Thuesday to saturday, 9.30-14 and 17-19 h
Sunday and Public Holidays, 11-14 h
Closed on Mondays

Departamento de Cultura
y Turismo del Gobierno de Navarra
Institución Príncipe de Viana

PL
AN

Historia del Museo: 
el edificio y sus colecciones

The beginnings of  the collec-
tions which today comprise
the Museum are due to the ini-
tiative of  the Navarre Com-
mission for Historic and Artis-
tic Monuments, which was
created in 1865. Since then, the
Commission has established
itself  as the guardian of  our
cultural heritage.
Outstanding in this work are
Campión, Altadill, Ansoleaga
and Iturralde y Suit who,
apart from collecting archaeo-
logical and artistic pieces,
studied and researched the
Navarre region. 
With all the material collect-
ed, the Art-Archaeology Muse-
um was opened in the Cámara
de los Comptos de Pamplona
building on 28 June 1910.
This work was interrupted by
the Civil War, but was quickly
resumed in the post-war peri-
od thanks to the creation of
the Institución Príncipe de
Viana in 1940.
The contribution of  Blas Tara-
cena, Luis Vazquez de Parga
and Juan Maluquer de Motes
during this period was impor-
tant, as it was they who col-
lected a vast amount of  ar-
chaeological material (mo-
saics, ceramics and metal ob-
jects) during their excavations
in Navarre. This material now
forms a significant part of  the
Museum’s collections.
The work carried out from
1942 onwards by the Institu-

ción Príncipe de Viana under
José Esteban Uranga as Di-
rector should be highlighted.
With time, it became apparent
that a museum big enough to
house all the preserved arte-
facts was needed. The build-
ing chosen was the old Hospi-
tal de Nuestra Señora de la
Misericordia, adjacent to the
Convent of  Santo Domingo.
The patron of  a large part of
the hospital was Doctor
Remiro de Goñi, Archdeacon
of  the Panel of  the Cathedral
of  Pamplona who, from its be-
ginnings in 1545 until its com-
pletion in 1551, donated 7,000
ducats for the work.
José Yárnoz Larrosa, an ar-
chitect at the Institución
Príncipe de Viana, was in
charge of  adapting the old
hospital to the needs of  the
Museum, which was opened
on 24 June 1956.
Since then, the Museum’s col-
lection has grown with the ac-
quisition of  paintings and
sculptures and the restoration
of  archaeological finds.
At the same time as its collec-
tions were growing, so too
was the Museum with new
services and exhibition
rooms. Finally, architects Jor-
di Garcés and Enric Soria
were assigned the complete
redesign project. The Muse-
um in its current form was
opened by Queen Sofía on 26
January 1990.

The Church was built in the
sixteenth century in the Goth-
ic-Renaissance style, original-
ly as the hospital chapel, and
was used as place of  worship
until recently. Now, after
restoration, it is the Museum’s
religious art exhibition room
and auditorium.
Juan de Anchieta, stonemason
from Guipuzcoa, was responsi-
ble for its construction. A brick
building on a stone base se-
cured by solid buttresses, its
single-naved construction is
topped by a straight apex. Two
square chapels, forming a
transept, break the uniformity
of  the layout of  the church.
The present doorway is from
the church of  the Soledad at
Puente la Reina and was in-
stalled in 1934 in place of  the
original wooden portegado. In
the eighteenth century Baroque
style, it comprises two sides and
a cornice.
Among the pieces on display in
the church, the Rococo Baroque
style chancel altarpiece, made
between 1736 and 1764, should
be highlighted. Originally from
the old Carmen Calzado Con-
vent in Pamplona, it is dedicat-
ed to the Annunciation, a scene
found in the shrine along the
central aisle.
The only features of  the
church’s original fittings re-
maining are its two side altar-
pieces dedicated to Santa Mar-
ta and San Remigio, today situ-
ated in the gospel side chapel.
Both are 1551 Renaissance altar-
pieces.
There are also two altarpieces

dedicated to Saint John the
Baptist on display in the
church. The altarpiece in the
epistle side chapel is one of  the
most interesting First Renais-
sance works in Navarre. It is
from the eponymous parish of
Burlada and made between
1529 to 1546 by the French
sculptor Esteban de Obray and
the painter Juan del Bosque
from Pamplona. The altarpiece
comprises an engraved pew
and two sides plus a cornice
with painted panels.
Along the nave, different 16th,
17th and 18th-century paintings
and sculptures can be seen. The
most outstanding of  these is the
Polyptych of  the Life of  Christ
and the Virgen, painted by the
Flemish artist Jacques Fran-
cart, who lived in the early 17th
century. It is painted in oil on a
copper sheet and is charac-
terised by its rich colour and
perfect finish.
Among the sculptures, the
most outstanding are two of
the Virgen and Child, attrib-
uted to the Mannerist move-
ment of  the last third of  the
sixteenth century.
Some of  the choir stalls which
were removed from the Cathe-
dral of  Santa María de Pam-
plona in 1946 are installed in
the choir here. This magnifi-
cent Navarrese Renaissance
work was overseen by Esteban
de Obray, a sculptor from Nor-
mandy, who led a group of
artists from different national-
ities between 1539 and 1541, in-
cluding Spanish, Flemish and
French, to complete the work.

The oldest artefacts discovered
in Navarre date back 150,000 to
100,000 years. These are stone
tools belonging to the Lower
Palaeolithic period and come
from Urbasa and the Ega and
Irati river terraces. The Mag-
daleniense culture (Zatoya-
Abaurrea, Berroberría-Urdax
and Abaunz-Arraiz caves) de-
veloped at the end of  the last
Ice Age (14500 to 8200 BC). The
people lived by hunting and
fishing, made their homes at
the entrances to the caves and
were skilled bone and horn
craftsmen.
The Neolithic period saw some
extremely important develop-
ments. In the case of   technol-
ogy, pottery was produced and
stone was polished while in
their socio-economic organisa-
tion, agriculture, the domesti-
cation of  animals and settle-
ments began. In the Ebro Basin
this process started in the mid-
dle of  the 5th century BC. The
Megalithic culture can be dat-
ed to the Eneolithic and Bronze
Ages (2500 to 1000 BC).
From 1000 to 900 BC groups of
people (Celts and Indo-Euro-
peans) began arriving from
the other side of  the Pyrenees
in successive waves. Their ar-
chaeological remains are clas-
sified as Iron Age. Settlements
abounded in this era and hand-
made ceramics and different
types of  adornments were
made (clasps, brooches and
buttons).

The Second Iron Age is mar-
ked by the appearance of  the
potter’s wheel and the general
presence of  iron implements
and tools.
The Roman legions arrived at
the beginning of  the 2nd cen-
tury BC. Romanisation devel-
oped during the second and
first centuries BC, leading to
the foundation of  Pompaelo
(Pamplona) in 75 BC.
The small settlements grew in-
to cities and of  these Pompae-
lo, Cascantum, Cara, Andelos
and Iturissa are known. The
countryside was intensely pop-
ulated with farms from the
first to the fifth centuries AD.
At the end of  the Roman Em-
pire there were numerous
houses of  this type with rich-
ly decorated mosaic floors and
painted stucco walls.
The Romans carried out sig-
nificant public works such as
mining (Lanz) and water sup-
ply systems (Andelos, Lodosa).
The main roads are known in
the following order: one of
them linked Aquitaine with
Hispania, another passed
south of  Navarre along the
right bank of  the river Ebro,
and a third linked Pompaelo
with Caesaraugusta (Zara-
goza), passing through Cara
(Santacara) and Segia (Egea).
Numerous milestones remain,
large stone posts engraved
with the name of  the Emper-
or who ordered the roads
built.

The Museum’s works of  medi-
aeval art, which come from a
number places of  the old king-
dom, constitute a rich example
of  the high level achieved by
artists working in Navarre in
each of  the styles on display,
corresponding to different pe-
riods in history.
The most outstanding work is,
without doubt, the Spanish-
Muslim ivory chest from the
monastery of  San Salvador de
Leyre, which was used as a
shrine. It was crafted in Córdo-
ba in 395 of  the Hegira, or 1005
of  the Christian era according
to an inscription running
around its lid, which also gives
the name of  the person it was
made for, Abdelmélic the son of
Almanzor, and the team who
crafted it, namely Faray and
his four pupils.
Most of  the works at the Muse-
um are from Christian mediae-
val culture. The capitals on the
doorway and cloister of  the old
Cathedral of  Pamplona are in
the European Romanesque
style favoured by internation-
al relations which brought
about an increase in the num-
ber of  pilgrimages to Santiago
de Compostela.
The most remarkable set of
works in the Museum of
Navarre are Gothic and in-
clude sculptures, paintings and
silverwork, highlighting the
cultural wealth achieved by
Navarre in the Late Middle
Ages.
The different artistic trends

that came together in Navarre,
arising from the geography and
history of  the region, produced
some exquisite works.
Apart from the remains of
monumental sculpture, the Mu-
seum of  Navarre owns one of
the most important collections
of  Gothic murals in the Iberian
Peninsula. The collection starts
with the murals which adorned
the apexes in the churches of
San Martín in Artaíz and San
Saturnino in Artajona and the
upper part of  the belfry of  San
Pedro de Olite. It then contin-
ues with murals from the Goth-
ic cloister of  Pamplona Cathe-
dral, the most outstanding of
which, created by Juan Oliver
in 1330 and dedicated to the Pas-
sion of  Christ, is noted for its
high quality and beauty and
was originally on the Refectory
wall. Finally, the murals at Gal-
lipienzo and Olleta take us up
to the 15th century. 
In the silverwork section,
apart from an important group
of  14th and 15th century Goth-
ic processional crosses, of  ex-
ceptional beauty and quality,
is the silver plated chalice with
translucent glaze, donated to
the Santuario de Santa María
de Ujué by King Carlos III el
Noble in 1394. A masterpiece
of  mediaeval Navarre silver-
work, it was created by the
Castilian craftsman, Ferrando
de Sepúlveda, who worked at
the Court of  Navarre and re-
ceived 60 florins and three suel-
dos for his work.

The Renaissance style, which,
following the classical Italian
model, became fashionable in
16th century art can be seen in
various sculptures and paint-
ings in the Museo de Navarra.
The Museum doorway and
chapel from the old hospital
building of  Nuestra Señora de
la Misericordia are two good
examples of  16th century ar-
chitecture in Pamplona. The
doorway planned by Juan de
Villarreal bears the date 1556
and is in keeping with Man-
nerist thinking, being in the
form of  a triumphant arch be-
tween Ionic columns flanked
by anthropomorphous estipite
pilasters and a finial with the
Navarre coat of  arms between
two supporting fauns.
The brilliant development of
Romanesque sculpture in
Navarre is present in the Mu-
seum in the free-standing fig-
ure of  San Jerónimo by Juan
de Anchieta, an outstanding
exponent of  the Romanesque
style in Navarre.
Sixteenth-century painting is
represented by the important
collection of  the Oriz murals.
They are grisailles painted in
tempera and narrate different
historical passages from the
War of  Saxony.
There are carvings from other
Iberian Peninsula schools of
painting, such as the beautiful
Ecce Homo, ascribed to the
Aragon school of  painting,
and another Ecce Homo attrib-
uted to the artist from Ex-

tremadura, Luis de Morales.
The Baroque style is repre-
sented in the Museum by a
varied, though not extensive,
display of  paintings, among
which are the outstanding
works of  Vicente Berdusán,
the only 17th century Navar-
rese painter of  note.
Canvases with Venetian colour-
ing and Baroque dynamism,
such as the Coronation of  the
Virgin by Francisco Camilo,
the Annunciation by the
Madrid artist Francisco de Li-
zona and a San José by Alonso
del Arco, can be attributed to
the Madrid school from the sec-
ond half  of  the 17th century.
Together with these works is
the large canvas of  the Immac-
ulate Conception by Francisco
Ignacio Ruiz de la Iglesia and a
still life depicting fish in the
style of  Mateo Cerezo.
European Baroque painting is
present in the form of  the im-
portant Genesis series, twelve
paintings on copper by the
Flemish artist Jacob Bouttats,
dating from 1700.
Finally, the 18th century is rep-
resented by two significant
works by Paret and Goya. One
outstanding work is the tech-
nically excellent and exquisite
pastel portrait of  Leandro Fer-
nández de Moratín painted by
Paret sometime after 1790.
Even more of  a masterpiece in
the Museum, though, is the
portrait of  the Marqués de San
Adrián, signed and dated by
Goya in 1804.

There is an as yet unfinished
collection of  works by 19th and
deceased 20th century painters
and sculptors, either native to
or resident in Navarre. Knowl-
edge of  Navarrese art from
these centuries is poor, al-
though there is great interest
nowadays in 19th century and
contemporary works.
Of  all the 19th century artists,
Salustiano Asenjo is most wor-
thy of  note. Although original-
ly from Pamplona, he trained
in Valencia where he held the
post of  Director of  the San
Carlos Academy of  Fine Arts.
He maintained contact with
his native land, painting por-
traits of  famous people such
as Gayarre and Sarasate, and
he was an intensely academic
artist of  busy drawings and
classical models. The Navar-
rese painter, Inocencio García
Asarta, who follows the trend
marked by naturalism, mixing
a language of  realism with
sketched touches, should also
be mentioned. Nicolás Es-
parza has a more anecdotal
and intimate style depicting
domestic and tender scenes.
Javier Ciga, a Navarrese artist
noted in his native land not on-
ly for his pedagogical work but
for his paintings, represents
the key figure of  regional art
in the first half  of  the 20th cen-
tury. He used his academic
training and ability to commu-
nicate adroitly, and he devel-
oped this in his work as a por-
trait painter within the 19th
century Realism style.

Peréz Torres and Julio Briñol
were also later painters of
customs and manners.
The versatile and picturesque
m i d - t w e n t i e t h - c e n t u r y
painter, Gustavo de Maeztu,
who settled in Estella in his
later years, must also be con-
sidered in the context of
Navarrese art. His achieve-
ments are great, especially his
symbolic paintings of  impor-
tant figures.
As for painters who lived and
worked in Navarre, Jesús
Basiano stands out as an
artist whose complete dedica-
tion to his work brought a
breath of  fresh and healthy
air to the Navarrese school.
He was an artist with a deep
intuition for the facture and
expressive capacity of  chro-
maticism.
Gerardo Sacristán was not an
Navarrese artist but lived in
Pamplona where he held con-
siderable pedagogical influ-
ence and created well-execut-
ed paintings enhanced by his
own sensitivity.
Due to the premature death of
some artists, the Museum al-
so contains works in other
styles and very distinct lan-
guages such as those of  Julio
Martín Caro, an interesting
neo-Figurative painter who
blends Expressionism and the
Abstract with tragic and vis-
ceral results. Finally, Mariano
Royo, who also died young,
worked in intense colours
with dancing, creative geo-
metric figures.
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Historia del Museo: 
el edificio y sus colecciones

Die Anfänge der Sammlungen,
aus denen sich heute das Mu-
seum zusammensetzt, gehen
auf  die Initiative der Kommis-
sion für Historische und Künst-
lerische Denkmäler von Navar-
ra zurück, die im Jahr 1844 ins
Leben gerufen wurde und seit
damals im Dienste der Bewah-
rung unseres beweglichen Kul-
turguts steht.

Im Rahmen dieser wertvollen
Arbeit sind insbesondere die
Namen Campión, Altadill, An-
soleaga und Iturralde y Suit her-
vorzuheben, vier Personen, die
sich nicht nur der Sammlung
von archäologischen Fundstük-
ken und Kunstgegenständen
widmeten, sondern auch aktiv
das Gebiet von Navarra unter-
suchten und erforschten. 

Sobald das gesamte Material
zusammengetragen war, wur-
de das damalige Kunst- und Ar-
chäologiemuseum von Navar-
ra am 28. Juni 1910 im Gebäu-
de des besonderen Gerichts von
Pamplona eröffnet. 

Der spanischen Bürgerkrieg
unterbrach diese Aktivitäten,
die dank der Gründung der In-
stitution Príncipe de Viana je-
doch bereits im Jahr 1940, in
voller Nachkriegszeit, erneut
aufgenommen wurden. 

In dieser Zeit war der Bei-
trag von Blas Taracena, Luis
Vázquez de Parga und Juan
Maluquer de Motes von beson-
derer Wichtigkeit. Sie sammel-
ten eine große Menge von ar-
chäologischem Material (Mo-
saike, Keramik und Gegenstän-
de aus Metall) als Resultat der
zahlreichen Ausgrabungen, die
sie auf  navarresischem Gebiet
organisiert hatten. Diese ar-
chäologischen Fundstücke bil-
den heute einen wichtigen Teil
des Museumsbestands. 

Ebenso ist die intensive Ar-
beit der Institution Príncipe de
Viana ab 1942 unter der Lei-

tung ihres Direktors, José Este-
ban Uranga, hervorzuheben. 

Im Laufe der Zeit wurde die
Notwendigkeit eines Museums
mit genügend Kapazität zur
Aufbewahrung und Ausstel-
lung des gesammelten Kultur-
guts immer deutlicher spürbar.
Die Wahl fiel schließlich auf
das ehemalige Hospital de Nue-
stra Señora de la Misericordia,
unmittelbar neben dem Kloster
des Heiligen Dominikus. 

Der Stifter eines Großteils
dieses Hospitals war ursprüng-
lich der Doktor Remiro de Go-
ñi, Erzdiakon der Tafel der Ka-
thedrale von Pamplona, der
seit Beginn der Bauarbeiten im
Jahr 1545 und bis zu seiner
Vollendung im Jahr 1551 dem
Hospital insgesamt 7.000 Gold-
dukaten vermachte. 

Mit dem Umbau des ehema-
ligen Hospitals und seiner An-
passung an die Bedürfnisse des
neuen Museums wurde der Ar-
chitekt der Institution Prínci-
pe de Viana, José Yárnoz Lar-
rosa, beauftragt. Schließlich
wurde das neue Museum am
24. Juni des Jahres 1956 einge-
weiht. 

Seit damals hat sich der Mu-
seumsbestand kontinuierlich er-
weitert, einerseits durch den Zu-
kauf  von Kunstwerken aus dem
Bereich der Malerei und Bild-
hauerei, andererseits durch die
Ausgrabung archäologischer
Fundstücke. 

Je mehr sich der Museums-
fonds vergrößerte, wurde auch
das Museum mit neuen Einrich-
tungen und Ausstellungsräu-
men erweitert, bis schließlich
die Architekten Jordi Garcés
und Enric Soria mit dem Pro-
jekt seines Gesamtumbaus be-
auftragt wurden. Das Museum
in seinem heutigen Zustand
wurde am 26. Januar des Jahres
1990 durch die spanische Köni-
gin, Doña Sofía, eingeweiht. 

Die Kirche wurde im 16. Jahr-
hundert im Übergangsstil zwi-
schen Gotik und Renaissance
errichtet und diente dem Hospi-
tal ursprünglich als Kapelle. Bis
vor kurzem wurden hier noch
Gottesdienste gefeiert. Seit ih-
rer Restaurierung steht sie
allerdings im Dienste des Mu-
seums und beherbergt seine
Sammlungen sakraler Kunst so-
wie das Auditorium des Mu-
seums. 

Mit dem Bau der Kirche wur-
de der Steinmetz aus Guipúz-
coa Juan de Anchieta beauf-
tragt. Es handelt sich um einen
Backsteinbau auf  Steinfunda-
ment, der durch solide Strebep-
feiler gestützt wird. Sein
Grundriss in Form eines einzi-
gen Kirchenschiffs wird durch
ein gerades Kirchenhaupt ab-
geschlossen. Zwei quadratische
Kapellen, die eine Art Quer-
schiff  bilden, unterbrechen die
Monotonie der Linienführung. 

Das heutige Kirchenportal
wurde im Jahr 1934 errichtet
und ersetzte das ursprüngliche
Holzportal. Es stammt von der
Soledad-Kirche in Puente la Rei-
na, ist barocker Stilrichtung
aus dem 18. Jh. und besteht aus
zwei Körpern und Attika. 

Unter den in der Kirche aus-
gestellten Kunstwerken ist ins-
besondere das Retabel des Pres-
byteriums im Rokokostil zu er-
wähnen, das zwischen 1736 und
1764 fertig gestellt wurde. Es
stammt aus dem ehemaligen
Kloster del Carmen Calzado
von Pamplona und widmet sich
der Mariä Verkündigung. Die-
se Szene finden wir im Tempel-
chen des mittleren Schreins. 

Die einzigen Elemente, die
von der ursprünglichen Aus-
stattung der Kirche noch aus-
gestellt werden, sind die zwei
seitlichen, der Heiligen Marta
und San Remigio gewidmeten
Retabeln. Sie befinden sich heu-
te in der Kapelle der linken Sei-
te der Kirche. Es handelt sich

um zwei Renaissancealtäre aus
dem Jahr 1551. 

In der Kirche sind auch zwei
Retabeln ausgestellt, die Johan-
nes dem Täufer geweiht sind.
Der Altaraufsatz der rechten
Seite ist eines der interessante-
sten Werke der frühen Renais-
sance in Navarra und stammt
aus der gleichlautenden Pfarr-
gemeinde von Burlada. Dieses
zwischen 1529 und 1546 entstan-
dene Kunstwerk wurde vom
französischen Schnitzer Este-
ban de Obray und dem Maler
Juan del Bosque geschaffen und
besteht aus einem unteren Kör-
per mit schönen Figuren sowie
zwei weiteren Körpern und At-
tika mit eindrücklichen Holzge-
mälden. 

Über das ganze Kirchenschiff
verteilt, werden verschiedene
Gemälde und Skulpturen des
16., 17. und 18. Jh. ausgestellt.
Besonders erwähnenswert ist
das mehrteilige Altarbild mit
Szenen aus dem Leben Christi
und Marias des flämischen
Künstlers Jacques Francart,
der im ersten Drittel des 17. Jh.
lebte. Es handelt sich um ein Öl-
gemälde auf  Kupfer und zeich-
net sich durch seine reiche Far-
benpracht und perfekte Ausfüh-
rung aus. 

Unter den Skulpturen sind
vor allem zwei Figuren der
Jungfrau mit dem Kinde her-
vorzuheben, die dem Manie-
rismus des letzten Drittels des
16. Jh. zugeschrieben werden
können. 

Im Chor befindet sich ein Teil
des Chorgestühls der Kathedra-
le Santa María von Pamplona,
das dort im Jahr 1946 entfernt
wurde. Dieses großartige Kunst-
werk aus der Renaissance Na-
varras entstand unter der Lei-
tung des normannischen Schnit-
zers Esteban de Obray, der zwi-
schen 1539 und 1541 einer aus
Spaniern, Flamen und Franzo-
sen zusammengesetzten Künst-
lergruppe vorstand. 

Die ältesten historischen Über-
reste von Navarra stammen aus
dem Zeitraum vor 150.000 bis
100.000 Jahren. Es handelt sich
um Steinwerkzeuge der frühen
Altsteinzeit aus Urbasa und den
Terrassen der Flüsse Ega und
Irati. Nach der letzten Glet-
scherbildung (14.500 bis 8.200 v.
Chr.) entfaltet sich die Magda-
lenische Kultur (Höhlen von Za-
toya-Abaurrea, Berroberría-Ur-
dax und Abauntz-Arraiz). Die
damaligen Bewohner Navarras
lebten von der Jagt und dem
Fischfang, richteten ihre Wohn-
stätten an Höhleneingängen ein
und waren begabte Handwerker
in der Bearbeitung von Kno-
chen und Horn.

Während der Jungsteinzeit
kam es zu wichtigen Neuerun-
gen. Im technischen Bereich
sind hier die Anfänge der Her-
stellung von Keramikgefäßen
und Gegenständen aus geschlif-
fenem Stein anzusetzen, wäh-
rend im Bereich der sozio-öko-
nomischen Organisation der Be-
ginn der Landwirtschaft festzu-
stellen ist: es werden die ersten
Tiere als Haustiere gezähmt,
und die Menschen beginnen,
sich in Dorfgemeinschaften
niederzulassen. Im Ebro-Becken
beginnt dieser Prozess Mitte des
fünften Jahrtausends v. Chr. In
der Jungsteinzeit und der Bron-
zezeit (2.500 – 1.000 v. Chr.) ist die
Megalithkultur anzusetzen. 

Ab dem Zeitraum zwischen
1.000 und 900 v. Chr. gelangen
Völker aus Gebieten jenseits
der Pyrenäen (Kelten und Indo-
europäer) in mehreren Wan-
derbewegungen nach Navarra.
Ihre archäologischen Überre-
ste werden unter dem Begriff
der Eisenzeit zusammenge-
fasst. Die Siedlungen jener Zeit-
epoche sind äußerst zahlreich.
Weiterhin wird die Keramik
von Hand verarbeitet, und es
werden verschiedene Zier-
gegenstände wie Broschen,

Spangen und Knöpfe herge-
stellt. 

Die zweite Eisenzeit ist durch
die Herstellung der Keramik
unter Anwendung der Töpfer-
scheibe und die allgemein ver-
breitete Verwendung von Werk-
zeugen und Eisengeräten cha-
rakterisiert. 

Zu Beginn des 2. Jahrhun-
derts v. Chr. erreichen die römi-
schen Legionen die Region von
Navarra, deren Romanisierung
zwischen dem 2. und dem 1. Jh.
stattfindet. Die Gründung der
heutigen Hauptstadt Navarras,
Pompaelo (Pamplona) wird mit
dem Jahr 75 v. Chr. datiert. 

Die kleinen Siedlungen ver-
wandeln sich in Städte, von de-
nen Pompaelo, Cascantum, Ca-
ra, Andelos und Iturissa be-
kannt sind. Auch das ländliche
Gebiet wurde damals sehr in-
tensiv besiedelt, und zwischen
dem 1. und 5. Jh. n. Chr. ent-
standen unzählige Landwirt-
schaftsbetriebe. Gegen Ende des
Imperium Romanum herrschte
dieser Haustyp der “Villae” vor,
der sich u. a. durch reiche Mo-
saikböden und kunstvoll bemal-
te Stuckwände auszeichnet. 

Die Römer errichten großar-
tige öffentliche Bauten wie z. B.
die Bergbaubetriebe von Lanz
und die Wasserversorgungssy-
steme von Andelos und Lodosa.
Es sind heute auch die folgenden
römischen Hauptverbindungs-
straßen bekannt: die Verbin-
dungsstraße zwischen Aquita-
nien und Hispanien, eine zwei-
te Straße, die am rechten Ebrou-
fer südlich von Navarra verlief,
sowie eine dritte, die Pompaelo
mit Caesaraugusta verband und
durch Cara (Santacara) und Se-
gia (Egea) führte. Von diesen
Straßenbauwerken zeugen heu-
te zahlreiche, gut erhaltene Mei-
lensteine, auf  denen der Name
des römischen Herrschers zu le-
sen ist, unter dessen Mandat die
Straße errichtet wurde. 

Die im Museum ausgestellten
Kunstwerke aus dem Mittelalter,
die aus verschiedenen Ortschaf-
ten des alten Königreichs von
Pamplona stammen, stellen einen
reichhaltigen Beweis für das ho-
he künstlerische Niveau dar, das
die Kunsthandwerker in allen da-
mals ausgeführten, den histori-
schen Zeitepochen entsprechen-
den Kunststilen erreicht hatten.

Das zweifellos wichtigste
Kunstwerk stammt aus der hispa-
nisch-arabischen Kultur; es han-
delt sich um eine Elfenbeinscha-
tulle, die aus dem Kloster San Sal-
vador von Leyre stammt und da-
mals als Reliquienschrein Ver-
wendung fand. Diese Schatulle
wurde in einer Kunstwerkstätte
der Stadt Córdoba im Jahr 395 der
Hedschra, d. h. im Jahr 1005 der
christlichen Zeitrechnung, vom
Künstler Faray und seinen vier
Schülern hergestellt, wie aus ei-
ner Inschrift auf  dem Schatullen-
deckel hervorgeht. Dieselbe In-
schrift informiert uns auch über
den Empfänger dieses kostbaren
Kunstwerks: Abdelmelic, der
Sohn von Almanzor.

Die meisten hier aufbewahrten
Kunstschätze stammen allerdings
aus der christlichen Ära der
Mittelalterkultur. Zum romani-
schen Stil gehören die Kapitelle
der Fassade und des Kreuzgangs
der alten romanischen Kathedra-
le von Pamplona. Es handelt sich
um eine Romanik europäischer
Dimensionen, dank der interna-
tionalen Beziehungen, die das
Aufkommen der Jakobspilger-
fahrt nach Santiago de Composte-
la mit sich gebracht hatte. 

Zum gotischen Stil gehören die
hervorragendsten Kunstwerke der
im Museum von Navarra gezeig-
ten Sammlung. Es handelt sich
um Werke aus dem Bereich der
Bildhauerkunst, der Kunstmale-
rei sowie der Gold- und Silber-
schmiedekunst, die den außeror-
dentlichen Kunstreichtum Navar-
ras während des frühen Mittelal-
ters belegen. 

Die verschiedenen, durch die
geographischen und geschicht-

lichen Umstände bedingten
Kunstrichtungen, die sich auf
dem Gebiet Navarras vereinen,
haben Werke von hervorragender
Qualität hervorgebracht. 

Neben den Resten der monu-
mentalen Bildhauerkunst ist das
Museum von Navarra im Besitz
einer der wichtigsten und größ-
ten Sammlungen von gotischen
Wandgemälden ganz Spaniens.
Diese Sammlung beginnt mit den
Mauergemälden, die einst die
Kirchenhäupter der Tempel San
Martín in Artaiz und San Satur-
nino in Artajona sowie den obe-
ren Bereich des Glockenturms
der Kirche San Pedro in Olite ge-
schmückt hatten. Dazu gehören
auch die Mauergemälde des goti-
schen Kreuzgangs der Kathedra-
le von Pamplona, unter denen das
Gemälde der Stirnseite des Refek-
toriums aufgrund seiner Qualität
und ausgesprochenen Schönheit
besonders erwähnt werden soll.
Es ist dem Leidensweg Christi ge-
widmet und wurde vom Maler
Juan Oliver im Jahr 1330 fertig
gestellt. Schließlich sind auch die
Mauergemälde von Gallipenzo
und Olleta aus der Übergangszeit
zum 15. Jahrhundert zu erwäh-
nen. 

Im Bereich der Gold- und Sil-
berschmiedekunst ist, neben ei-
ner wichtigen Sammlung von go-
tischen Prozessionskreuzen des
14. und 15. Jh., aufgrund seiner
hervorragenden Qualität und be-
stechender Schönheit ein Kelch
aus vergoldetem Silber und
durchscheinender Emailarbeit
besonders hervorzuheben. Dieser
Kelch wurde vom König Carlos III
el Noble im Jahr 1394 dem Sank-
tuarium Santa María von Ujué
vermacht. Es handelt sich um das
wahrhafte Meisterwerk der
mittelalterlichen navarresischen
Gold- und Silberschmiedekunst,
das vom Silberschmied kastili-
scher Herkunft, Ferrando de Se-
púlveda, der sein Handwerk am
Königshof  von Navarra ausübte,
fertig gestellt wurde, und für das
er eine Geldsumme von 60 Talern
und drei Goldsoldi bekam.

Der Renaissancestil, der sich
dem klassischen italienischen
Modell folgend in der künstle-
rischen Kultur des 16. Jahrhun-
derts durchsetzte, kann im Mu-
seum von Navarra an zahlrei-
chen Bildhauerkunstwerken
und Gemälden nachvollzogen
werden. Das eigentliche Ein-
gangstor des Museums und die
Kapelle, die beide zum ehema-
ligen Gebäude des Hospitals
Nuestra Señora de la Misericor-
dia gehören, sind zwei gute Bei-
spiele für die Architektur des
16. Jh. in Pamplona. Das von
Juan de Villarreal entworfene
Portal weist das Datum 1556 auf
und verfügt nach manieristi-
schem Vorbild über einen Kör-
per in Form eines Triumphbo-
gens zwischen jonischen Säu-
len, die ihrerseits von Pfeilern
mit Menschengestalt flankiert
und von dem Wappen Navarras
zwischen zwei Schild haltenden
Faunen abgeschlossen werden. 

Die romanistische Bildhau-
erkunst, die sich in Navarra
außerordentlich reich entwik-
kelt hat, ist im Museum durch
die alleinstehende Statue des
Heiligen Hieronymus vertre-
ten, die von Juan de Anchieta,
einem wichtigen Vertreter des
navarresischen Romanismus,
fertig gestellt wurde. 

Die Malerei des 16. Jahrhun-
derts ist durch die wichtige
Sammlung der Mauergemälde
von Oriz vertreten. Es handelt
sich um Gemälde in Grautönen,
ausgeführt in Temperamalerei,
die verschiedene geschichtliche
Passagen des Sachsenkrieges
darstellen. 

Aus anderen Kunstschulen
der spanischen Halbinsel stam-
men einige Schnitzwerke , so z.
B. ein hervorragender Ecce Ho-
mo, der der aragonesischen
Schule zugeschrieben wird, so-
wie ein Gemälde des Ecce Ho-
mo, das mit großer Wahrschein-
lichkeit vom Maler Luis de Mo-
rales aus der spanischen Region

Extremadura fertig gestellt wor-
den ist.

Der Barock ist im Museum
von Navarra durch eine vielsei-
tige, wenn auch nicht umfang-
reiche Gemäldesammlung ver-
treten. Besonders erwähnens-
wert sind die Werke von Vicen-
te Berdusán, dem einzigen
interessanten Vertreter der na-
varresischen Malerkunst des
17. Jahrhunderts. 

Der Madrider Schule der
zweiten Hälfte des 17. Jh. wer-
den einige Ölgemälde wie z. B.
Die beiden Dreieiningkeiten
von Francisco Camilo, Mariä
Verkündung vom Künstler aus
Madrid, Francisco de Lizona,
und ein Heiliger Joseph von
Alonso del Arco zugeschrieben.
Es handelt sich dabei um
Kunstwerke mit venezianischer
Farbkomposition und barocker
Dynamik. Daneben befinden
sich ein großes Ölgemälde der
Unbefleckten Jungfrau von
Francisco Ignacio Ruiz de la
Iglesia, sowie ein Stilleben mit
Fischen, das dem Stil von Ma-
teo Cerezo sehr ähnlich ist.

Auch die europäische Bild-
malerkunst des Barocks ist
dank einer berühmten Genesis-
Bilderreihe vertreten, die vom
flämischen Maler Jacob Bout-
tats um 1700 auf  12 Kupferge-
mälden dargestellt wurde. 

Schließlich beherbergt das
Museum auch zwei bedeutende
Gemälde des 18. Jahrhunderts,
die wir den Malern Paret und
Goya zu verdanken haben. Das
Porträt in Pastellmalerei des Li-
teraten Leandro Fernández de
Moratín, ein Kunstwerk sorgfäl-
tiger Technik und hervorragen-
der Farbgestaltung, wurde von
Paret nach 1790 gemalt. Eines
der wichtigsten Werke des Mu-
seums ist jedoch zweifellos das
Porträt des Marquis von San
Adrián, das im Jahr 1804 vom
berühmten spanischen Maler
Francisco de Goya datiert und
gezeichnet wurde.

Es gibt im Museum von Navar-
ra eine noch unvollständige
Sammlung von Gemälden und
Skulpturen bereits verstorbe-
ner, in Navarra geborener oder
wohnhafter Künstler des 19. und
20. Jahrhunderts. Das Wissen
über die navarresische Kunst
dieser Jahrhunderte ist noch
ziemlich mangelhaft. Es besteht
heute jedoch ein wachsendes
Interesse an den künstlerischen
Ausdrücken des 19. Jh. und der
Gegenwart.

Für das 19. Jh. ist vor allem
der Maler Salustiano Asenjo zu
nennen, der, obwohl gebürtig
aus Pamplona, seine Ausbildung
in Valencia absolviert hatte, wo
er später die Kunstakademie
San Carlos leitete. Der Künstler
behielt jedoch die Kontakte zu
seiner Heimat stets aufrecht, in-
dem er berühmte Persönlichkei-
ten aus Navarra, so z. B. den Te-
nor Gayarre oder den Komponi-
sten und Violinisten Sarasate,
porträtierte. Es handelt sich um
einen grundlegend akademi-
schen Künstler mit knapper
Zeichnung und klassizistischen
Modellen. Ebenso ist auch In-
ocencio García Asarta erwähnt,
ein navarresischer Maler, der ei-
ner vom Naturalismus gepräg-
ten Strömung folgte, indem er ei-
nen realistischen Ausdruck mit
skizzenhaften Nuancen ver-
mischte. Nicolás Esparza seiner-
seits verschrieb sein Werk eher
einem anekdotischen und inti-
mistischen Stil mit häuslichen
und gefühlvollen Szenen.

Ein navarresischer Künstler
besonderer Relevanz, nicht nur
aufgrund seines malerischen,
sondern auch seines pädagogi-
schen Wirkens in seiner Re-
gion, ist Javier Ciga. Im Über-
gang vom 19. zum 20. Jahrhun-
dert stellt er die Schlüsselfigur
der regionalen Kunst dar. Er be-
diente sich nicht nur seiner
akademischen Ausbildung und
seines gut erlernten Hand-
werks, sondern auch seiner
kommunikativen Kapazität, die
er auch als Porträtmaler inner-
halb des Realismus des 19. Jh.

zur Anwendung brachte. 
Zu den späteren Milieuma-

lern gehören auch Pérez Torres
und Julio Briñol. 

Bereits vollständig im 20 Jahr-
hundert verwurzelt und auf-
grund seines Wohnsitzes wäh-
rend seiner letzten Lebensjahre
in der navarresischen Stadt
Estella, muss auch der vielseiti-
ge und pittoreske Künstler Gu-
stavo de Maeztu innerhalb der
Kunstgeschichte Navarras Er-
wähnung finden. Sein künstleri-
scher Beitrag ist vor allem auf
dem Gebiet der symbolistischen
Darstellung großer Figuren äu-
ßerst wichtig. 

Hinsichtlich der Maler, die in
Navarra lebten und malten, ist
vor allem die Figur von Jesús
Basiano hervorzuheben. Es han-
delt sich um einen Künstler, der
sich voll und ganz der Malerei
verschrieb und ein frisches und
gesundes Klima in die navarre-
sische Schule gebracht hat. Er
war ein Künstler mit einer tie-
fen Intuition für die expressive
Kapazität des Chromatismus
und seiner Gestaltung.

Gerardo Sacristán, ein frem-
der Künstler, der sich in Pamplo-
na niedergelassen hat, verfügt
über eine weite pädagogische
Projektion und ist dem gut er-
lernten Malerhandwerk ver-
pflichtet, das durch sein außer-
ordentliches Feingefühl zusätz-
lich noch potenziert wird. 

Das Museum beherbergt,
ebenfalls aufgrund des frühen
Todes ihrer Autoren, auch Wer-
ke eines ganz anderen Stils mit
grundlegend verschiedener
Sprache. So z. B. die Gemälde
von Julio Martín-Caro, eines
interessanten neofigurativen
Malers, bei dem sich der Expres-
sionismus und die Abstraktion
in einem tragischen und visze-
ralen Ergebnis vereinen. Und
schließlich noch der ebenfalls in
der Blüte seiner Jugend verstor-
bene Mariano Royo, dessen Werk
sich durch eine intensive Farb-
gebung sowie tanzende und
schaffende geometrische Figura-
tionen auszeichnet. 

Urgeschichte, Frühgeschichte
und Romanisierung
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und Barock (Kirche)Mittelalterliche Kunst
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und 18. Jahrhundert Das 19. und 20. Jahrhundert
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Historia del Museo: 
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Die Anfänge der Sammlungen,
aus denen sich heute das Mu-
seum zusammensetzt, gehen
auf  die Initiative der Kommis-
sion für Historische und Künst-
lerische Denkmäler von Navar-
ra zurück, die im Jahr 1844 ins
Leben gerufen wurde und seit
damals im Dienste der Bewah-
rung unseres beweglichen Kul-
turguts steht.

Im Rahmen dieser wertvollen
Arbeit sind insbesondere die
Namen Campión, Altadill, An-
soleaga und Iturralde y Suit her-
vorzuheben, vier Personen, die
sich nicht nur der Sammlung
von archäologischen Fundstük-
ken und Kunstgegenständen
widmeten, sondern auch aktiv
das Gebiet von Navarra unter-
suchten und erforschten. 

Sobald das gesamte Material
zusammengetragen war, wur-
de das damalige Kunst- und Ar-
chäologiemuseum von Navar-
ra am 28. Juni 1910 im Gebäu-
de des besonderen Gerichts von
Pamplona eröffnet. 

Der spanischen Bürgerkrieg
unterbrach diese Aktivitäten,
die dank der Gründung der In-
stitution Príncipe de Viana je-
doch bereits im Jahr 1940, in
voller Nachkriegszeit, erneut
aufgenommen wurden. 

In dieser Zeit war der Bei-
trag von Blas Taracena, Luis
Vázquez de Parga und Juan
Maluquer de Motes von beson-
derer Wichtigkeit. Sie sammel-
ten eine große Menge von ar-
chäologischem Material (Mo-
saike, Keramik und Gegenstän-
de aus Metall) als Resultat der
zahlreichen Ausgrabungen, die
sie auf  navarresischem Gebiet
organisiert hatten. Diese ar-
chäologischen Fundstücke bil-
den heute einen wichtigen Teil
des Museumsbestands. 

Ebenso ist die intensive Ar-
beit der Institution Príncipe de
Viana ab 1942 unter der Lei-

tung ihres Direktors, José Este-
ban Uranga, hervorzuheben. 

Im Laufe der Zeit wurde die
Notwendigkeit eines Museums
mit genügend Kapazität zur
Aufbewahrung und Ausstel-
lung des gesammelten Kultur-
guts immer deutlicher spürbar.
Die Wahl fiel schließlich auf
das ehemalige Hospital de Nue-
stra Señora de la Misericordia,
unmittelbar neben dem Kloster
des Heiligen Dominikus. 

Der Stifter eines Großteils
dieses Hospitals war ursprüng-
lich der Doktor Remiro de Go-
ñi, Erzdiakon der Tafel der Ka-
thedrale von Pamplona, der
seit Beginn der Bauarbeiten im
Jahr 1545 und bis zu seiner
Vollendung im Jahr 1551 dem
Hospital insgesamt 7.000 Gold-
dukaten vermachte. 

Mit dem Umbau des ehema-
ligen Hospitals und seiner An-
passung an die Bedürfnisse des
neuen Museums wurde der Ar-
chitekt der Institution Prínci-
pe de Viana, José Yárnoz Lar-
rosa, beauftragt. Schließlich
wurde das neue Museum am
24. Juni des Jahres 1956 einge-
weiht. 

Seit damals hat sich der Mu-
seumsbestand kontinuierlich er-
weitert, einerseits durch den Zu-
kauf  von Kunstwerken aus dem
Bereich der Malerei und Bild-
hauerei, andererseits durch die
Ausgrabung archäologischer
Fundstücke. 

Je mehr sich der Museums-
fonds vergrößerte, wurde auch
das Museum mit neuen Einrich-
tungen und Ausstellungsräu-
men erweitert, bis schließlich
die Architekten Jordi Garcés
und Enric Soria mit dem Pro-
jekt seines Gesamtumbaus be-
auftragt wurden. Das Museum
in seinem heutigen Zustand
wurde am 26. Januar des Jahres
1990 durch die spanische Köni-
gin, Doña Sofía, eingeweiht. 

Die Kirche wurde im 16. Jahr-
hundert im Übergangsstil zwi-
schen Gotik und Renaissance
errichtet und diente dem Hospi-
tal ursprünglich als Kapelle. Bis
vor kurzem wurden hier noch
Gottesdienste gefeiert. Seit ih-
rer Restaurierung steht sie
allerdings im Dienste des Mu-
seums und beherbergt seine
Sammlungen sakraler Kunst so-
wie das Auditorium des Mu-
seums. 

Mit dem Bau der Kirche wur-
de der Steinmetz aus Guipúz-
coa Juan de Anchieta beauf-
tragt. Es handelt sich um einen
Backsteinbau auf  Steinfunda-
ment, der durch solide Strebep-
feiler gestützt wird. Sein
Grundriss in Form eines einzi-
gen Kirchenschiffs wird durch
ein gerades Kirchenhaupt ab-
geschlossen. Zwei quadratische
Kapellen, die eine Art Quer-
schiff  bilden, unterbrechen die
Monotonie der Linienführung. 

Das heutige Kirchenportal
wurde im Jahr 1934 errichtet
und ersetzte das ursprüngliche
Holzportal. Es stammt von der
Soledad-Kirche in Puente la Rei-
na, ist barocker Stilrichtung
aus dem 18. Jh. und besteht aus
zwei Körpern und Attika. 

Unter den in der Kirche aus-
gestellten Kunstwerken ist ins-
besondere das Retabel des Pres-
byteriums im Rokokostil zu er-
wähnen, das zwischen 1736 und
1764 fertig gestellt wurde. Es
stammt aus dem ehemaligen
Kloster del Carmen Calzado
von Pamplona und widmet sich
der Mariä Verkündigung. Die-
se Szene finden wir im Tempel-
chen des mittleren Schreins. 

Die einzigen Elemente, die
von der ursprünglichen Aus-
stattung der Kirche noch aus-
gestellt werden, sind die zwei
seitlichen, der Heiligen Marta
und San Remigio gewidmeten
Retabeln. Sie befinden sich heu-
te in der Kapelle der linken Sei-
te der Kirche. Es handelt sich

um zwei Renaissancealtäre aus
dem Jahr 1551. 

In der Kirche sind auch zwei
Retabeln ausgestellt, die Johan-
nes dem Täufer geweiht sind.
Der Altaraufsatz der rechten
Seite ist eines der interessante-
sten Werke der frühen Renais-
sance in Navarra und stammt
aus der gleichlautenden Pfarr-
gemeinde von Burlada. Dieses
zwischen 1529 und 1546 entstan-
dene Kunstwerk wurde vom
französischen Schnitzer Este-
ban de Obray und dem Maler
Juan del Bosque geschaffen und
besteht aus einem unteren Kör-
per mit schönen Figuren sowie
zwei weiteren Körpern und At-
tika mit eindrücklichen Holzge-
mälden. 

Über das ganze Kirchenschiff
verteilt, werden verschiedene
Gemälde und Skulpturen des
16., 17. und 18. Jh. ausgestellt.
Besonders erwähnenswert ist
das mehrteilige Altarbild mit
Szenen aus dem Leben Christi
und Marias des flämischen
Künstlers Jacques Francart,
der im ersten Drittel des 17. Jh.
lebte. Es handelt sich um ein Öl-
gemälde auf  Kupfer und zeich-
net sich durch seine reiche Far-
benpracht und perfekte Ausfüh-
rung aus. 

Unter den Skulpturen sind
vor allem zwei Figuren der
Jungfrau mit dem Kinde her-
vorzuheben, die dem Manie-
rismus des letzten Drittels des
16. Jh. zugeschrieben werden
können. 

Im Chor befindet sich ein Teil
des Chorgestühls der Kathedra-
le Santa María von Pamplona,
das dort im Jahr 1946 entfernt
wurde. Dieses großartige Kunst-
werk aus der Renaissance Na-
varras entstand unter der Lei-
tung des normannischen Schnit-
zers Esteban de Obray, der zwi-
schen 1539 und 1541 einer aus
Spaniern, Flamen und Franzo-
sen zusammengesetzten Künst-
lergruppe vorstand. 

Die ältesten historischen Über-
reste von Navarra stammen aus
dem Zeitraum vor 150.000 bis
100.000 Jahren. Es handelt sich
um Steinwerkzeuge der frühen
Altsteinzeit aus Urbasa und den
Terrassen der Flüsse Ega und
Irati. Nach der letzten Glet-
scherbildung (14.500 bis 8.200 v.
Chr.) entfaltet sich die Magda-
lenische Kultur (Höhlen von Za-
toya-Abaurrea, Berroberría-Ur-
dax und Abauntz-Arraiz). Die
damaligen Bewohner Navarras
lebten von der Jagt und dem
Fischfang, richteten ihre Wohn-
stätten an Höhleneingängen ein
und waren begabte Handwerker
in der Bearbeitung von Kno-
chen und Horn.

Während der Jungsteinzeit
kam es zu wichtigen Neuerun-
gen. Im technischen Bereich
sind hier die Anfänge der Her-
stellung von Keramikgefäßen
und Gegenständen aus geschlif-
fenem Stein anzusetzen, wäh-
rend im Bereich der sozio-öko-
nomischen Organisation der Be-
ginn der Landwirtschaft festzu-
stellen ist: es werden die ersten
Tiere als Haustiere gezähmt,
und die Menschen beginnen,
sich in Dorfgemeinschaften
niederzulassen. Im Ebro-Becken
beginnt dieser Prozess Mitte des
fünften Jahrtausends v. Chr. In
der Jungsteinzeit und der Bron-
zezeit (2.500 – 1.000 v. Chr.) ist die
Megalithkultur anzusetzen. 

Ab dem Zeitraum zwischen
1.000 und 900 v. Chr. gelangen
Völker aus Gebieten jenseits
der Pyrenäen (Kelten und Indo-
europäer) in mehreren Wan-
derbewegungen nach Navarra.
Ihre archäologischen Überre-
ste werden unter dem Begriff
der Eisenzeit zusammenge-
fasst. Die Siedlungen jener Zeit-
epoche sind äußerst zahlreich.
Weiterhin wird die Keramik
von Hand verarbeitet, und es
werden verschiedene Zier-
gegenstände wie Broschen,

Spangen und Knöpfe herge-
stellt. 

Die zweite Eisenzeit ist durch
die Herstellung der Keramik
unter Anwendung der Töpfer-
scheibe und die allgemein ver-
breitete Verwendung von Werk-
zeugen und Eisengeräten cha-
rakterisiert. 

Zu Beginn des 2. Jahrhun-
derts v. Chr. erreichen die römi-
schen Legionen die Region von
Navarra, deren Romanisierung
zwischen dem 2. und dem 1. Jh.
stattfindet. Die Gründung der
heutigen Hauptstadt Navarras,
Pompaelo (Pamplona) wird mit
dem Jahr 75 v. Chr. datiert. 

Die kleinen Siedlungen ver-
wandeln sich in Städte, von de-
nen Pompaelo, Cascantum, Ca-
ra, Andelos und Iturissa be-
kannt sind. Auch das ländliche
Gebiet wurde damals sehr in-
tensiv besiedelt, und zwischen
dem 1. und 5. Jh. n. Chr. ent-
standen unzählige Landwirt-
schaftsbetriebe. Gegen Ende des
Imperium Romanum herrschte
dieser Haustyp der “Villae” vor,
der sich u. a. durch reiche Mo-
saikböden und kunstvoll bemal-
te Stuckwände auszeichnet. 

Die Römer errichten großar-
tige öffentliche Bauten wie z. B.
die Bergbaubetriebe von Lanz
und die Wasserversorgungssy-
steme von Andelos und Lodosa.
Es sind heute auch die folgenden
römischen Hauptverbindungs-
straßen bekannt: die Verbin-
dungsstraße zwischen Aquita-
nien und Hispanien, eine zwei-
te Straße, die am rechten Ebrou-
fer südlich von Navarra verlief,
sowie eine dritte, die Pompaelo
mit Caesaraugusta verband und
durch Cara (Santacara) und Se-
gia (Egea) führte. Von diesen
Straßenbauwerken zeugen heu-
te zahlreiche, gut erhaltene Mei-
lensteine, auf  denen der Name
des römischen Herrschers zu le-
sen ist, unter dessen Mandat die
Straße errichtet wurde. 

Die im Museum ausgestellten
Kunstwerke aus dem Mittelalter,
die aus verschiedenen Ortschaf-
ten des alten Königreichs von
Pamplona stammen, stellen einen
reichhaltigen Beweis für das ho-
he künstlerische Niveau dar, das
die Kunsthandwerker in allen da-
mals ausgeführten, den histori-
schen Zeitepochen entsprechen-
den Kunststilen erreicht hatten.

Das zweifellos wichtigste
Kunstwerk stammt aus der hispa-
nisch-arabischen Kultur; es han-
delt sich um eine Elfenbeinscha-
tulle, die aus dem Kloster San Sal-
vador von Leyre stammt und da-
mals als Reliquienschrein Ver-
wendung fand. Diese Schatulle
wurde in einer Kunstwerkstätte
der Stadt Córdoba im Jahr 395 der
Hedschra, d. h. im Jahr 1005 der
christlichen Zeitrechnung, vom
Künstler Faray und seinen vier
Schülern hergestellt, wie aus ei-
ner Inschrift auf  dem Schatullen-
deckel hervorgeht. Dieselbe In-
schrift informiert uns auch über
den Empfänger dieses kostbaren
Kunstwerks: Abdelmelic, der
Sohn von Almanzor.

Die meisten hier aufbewahrten
Kunstschätze stammen allerdings
aus der christlichen Ära der
Mittelalterkultur. Zum romani-
schen Stil gehören die Kapitelle
der Fassade und des Kreuzgangs
der alten romanischen Kathedra-
le von Pamplona. Es handelt sich
um eine Romanik europäischer
Dimensionen, dank der interna-
tionalen Beziehungen, die das
Aufkommen der Jakobspilger-
fahrt nach Santiago de Composte-
la mit sich gebracht hatte. 

Zum gotischen Stil gehören die
hervorragendsten Kunstwerke der
im Museum von Navarra gezeig-
ten Sammlung. Es handelt sich
um Werke aus dem Bereich der
Bildhauerkunst, der Kunstmale-
rei sowie der Gold- und Silber-
schmiedekunst, die den außeror-
dentlichen Kunstreichtum Navar-
ras während des frühen Mittelal-
ters belegen. 

Die verschiedenen, durch die
geographischen und geschicht-

lichen Umstände bedingten
Kunstrichtungen, die sich auf
dem Gebiet Navarras vereinen,
haben Werke von hervorragender
Qualität hervorgebracht. 

Neben den Resten der monu-
mentalen Bildhauerkunst ist das
Museum von Navarra im Besitz
einer der wichtigsten und größ-
ten Sammlungen von gotischen
Wandgemälden ganz Spaniens.
Diese Sammlung beginnt mit den
Mauergemälden, die einst die
Kirchenhäupter der Tempel San
Martín in Artaiz und San Satur-
nino in Artajona sowie den obe-
ren Bereich des Glockenturms
der Kirche San Pedro in Olite ge-
schmückt hatten. Dazu gehören
auch die Mauergemälde des goti-
schen Kreuzgangs der Kathedra-
le von Pamplona, unter denen das
Gemälde der Stirnseite des Refek-
toriums aufgrund seiner Qualität
und ausgesprochenen Schönheit
besonders erwähnt werden soll.
Es ist dem Leidensweg Christi ge-
widmet und wurde vom Maler
Juan Oliver im Jahr 1330 fertig
gestellt. Schließlich sind auch die
Mauergemälde von Gallipenzo
und Olleta aus der Übergangszeit
zum 15. Jahrhundert zu erwäh-
nen. 

Im Bereich der Gold- und Sil-
berschmiedekunst ist, neben ei-
ner wichtigen Sammlung von go-
tischen Prozessionskreuzen des
14. und 15. Jh., aufgrund seiner
hervorragenden Qualität und be-
stechender Schönheit ein Kelch
aus vergoldetem Silber und
durchscheinender Emailarbeit
besonders hervorzuheben. Dieser
Kelch wurde vom König Carlos III
el Noble im Jahr 1394 dem Sank-
tuarium Santa María von Ujué
vermacht. Es handelt sich um das
wahrhafte Meisterwerk der
mittelalterlichen navarresischen
Gold- und Silberschmiedekunst,
das vom Silberschmied kastili-
scher Herkunft, Ferrando de Se-
púlveda, der sein Handwerk am
Königshof  von Navarra ausübte,
fertig gestellt wurde, und für das
er eine Geldsumme von 60 Talern
und drei Goldsoldi bekam.

Der Renaissancestil, der sich
dem klassischen italienischen
Modell folgend in der künstle-
rischen Kultur des 16. Jahrhun-
derts durchsetzte, kann im Mu-
seum von Navarra an zahlrei-
chen Bildhauerkunstwerken
und Gemälden nachvollzogen
werden. Das eigentliche Ein-
gangstor des Museums und die
Kapelle, die beide zum ehema-
ligen Gebäude des Hospitals
Nuestra Señora de la Misericor-
dia gehören, sind zwei gute Bei-
spiele für die Architektur des
16. Jh. in Pamplona. Das von
Juan de Villarreal entworfene
Portal weist das Datum 1556 auf
und verfügt nach manieristi-
schem Vorbild über einen Kör-
per in Form eines Triumphbo-
gens zwischen jonischen Säu-
len, die ihrerseits von Pfeilern
mit Menschengestalt flankiert
und von dem Wappen Navarras
zwischen zwei Schild haltenden
Faunen abgeschlossen werden. 

Die romanistische Bildhau-
erkunst, die sich in Navarra
außerordentlich reich entwik-
kelt hat, ist im Museum durch
die alleinstehende Statue des
Heiligen Hieronymus vertre-
ten, die von Juan de Anchieta,
einem wichtigen Vertreter des
navarresischen Romanismus,
fertig gestellt wurde. 

Die Malerei des 16. Jahrhun-
derts ist durch die wichtige
Sammlung der Mauergemälde
von Oriz vertreten. Es handelt
sich um Gemälde in Grautönen,
ausgeführt in Temperamalerei,
die verschiedene geschichtliche
Passagen des Sachsenkrieges
darstellen. 

Aus anderen Kunstschulen
der spanischen Halbinsel stam-
men einige Schnitzwerke , so z.
B. ein hervorragender Ecce Ho-
mo, der der aragonesischen
Schule zugeschrieben wird, so-
wie ein Gemälde des Ecce Ho-
mo, das mit großer Wahrschein-
lichkeit vom Maler Luis de Mo-
rales aus der spanischen Region

Extremadura fertig gestellt wor-
den ist.

Der Barock ist im Museum
von Navarra durch eine vielsei-
tige, wenn auch nicht umfang-
reiche Gemäldesammlung ver-
treten. Besonders erwähnens-
wert sind die Werke von Vicen-
te Berdusán, dem einzigen
interessanten Vertreter der na-
varresischen Malerkunst des
17. Jahrhunderts. 

Der Madrider Schule der
zweiten Hälfte des 17. Jh. wer-
den einige Ölgemälde wie z. B.
Die beiden Dreieiningkeiten
von Francisco Camilo, Mariä
Verkündung vom Künstler aus
Madrid, Francisco de Lizona,
und ein Heiliger Joseph von
Alonso del Arco zugeschrieben.
Es handelt sich dabei um
Kunstwerke mit venezianischer
Farbkomposition und barocker
Dynamik. Daneben befinden
sich ein großes Ölgemälde der
Unbefleckten Jungfrau von
Francisco Ignacio Ruiz de la
Iglesia, sowie ein Stilleben mit
Fischen, das dem Stil von Ma-
teo Cerezo sehr ähnlich ist.

Auch die europäische Bild-
malerkunst des Barocks ist
dank einer berühmten Genesis-
Bilderreihe vertreten, die vom
flämischen Maler Jacob Bout-
tats um 1700 auf  12 Kupferge-
mälden dargestellt wurde. 

Schließlich beherbergt das
Museum auch zwei bedeutende
Gemälde des 18. Jahrhunderts,
die wir den Malern Paret und
Goya zu verdanken haben. Das
Porträt in Pastellmalerei des Li-
teraten Leandro Fernández de
Moratín, ein Kunstwerk sorgfäl-
tiger Technik und hervorragen-
der Farbgestaltung, wurde von
Paret nach 1790 gemalt. Eines
der wichtigsten Werke des Mu-
seums ist jedoch zweifellos das
Porträt des Marquis von San
Adrián, das im Jahr 1804 vom
berühmten spanischen Maler
Francisco de Goya datiert und
gezeichnet wurde.

Es gibt im Museum von Navar-
ra eine noch unvollständige
Sammlung von Gemälden und
Skulpturen bereits verstorbe-
ner, in Navarra geborener oder
wohnhafter Künstler des 19. und
20. Jahrhunderts. Das Wissen
über die navarresische Kunst
dieser Jahrhunderte ist noch
ziemlich mangelhaft. Es besteht
heute jedoch ein wachsendes
Interesse an den künstlerischen
Ausdrücken des 19. Jh. und der
Gegenwart.

Für das 19. Jh. ist vor allem
der Maler Salustiano Asenjo zu
nennen, der, obwohl gebürtig
aus Pamplona, seine Ausbildung
in Valencia absolviert hatte, wo
er später die Kunstakademie
San Carlos leitete. Der Künstler
behielt jedoch die Kontakte zu
seiner Heimat stets aufrecht, in-
dem er berühmte Persönlichkei-
ten aus Navarra, so z. B. den Te-
nor Gayarre oder den Komponi-
sten und Violinisten Sarasate,
porträtierte. Es handelt sich um
einen grundlegend akademi-
schen Künstler mit knapper
Zeichnung und klassizistischen
Modellen. Ebenso ist auch In-
ocencio García Asarta erwähnt,
ein navarresischer Maler, der ei-
ner vom Naturalismus gepräg-
ten Strömung folgte, indem er ei-
nen realistischen Ausdruck mit
skizzenhaften Nuancen ver-
mischte. Nicolás Esparza seiner-
seits verschrieb sein Werk eher
einem anekdotischen und inti-
mistischen Stil mit häuslichen
und gefühlvollen Szenen.

Ein navarresischer Künstler
besonderer Relevanz, nicht nur
aufgrund seines malerischen,
sondern auch seines pädagogi-
schen Wirkens in seiner Re-
gion, ist Javier Ciga. Im Über-
gang vom 19. zum 20. Jahrhun-
dert stellt er die Schlüsselfigur
der regionalen Kunst dar. Er be-
diente sich nicht nur seiner
akademischen Ausbildung und
seines gut erlernten Hand-
werks, sondern auch seiner
kommunikativen Kapazität, die
er auch als Porträtmaler inner-
halb des Realismus des 19. Jh.

zur Anwendung brachte. 
Zu den späteren Milieuma-

lern gehören auch Pérez Torres
und Julio Briñol. 

Bereits vollständig im 20 Jahr-
hundert verwurzelt und auf-
grund seines Wohnsitzes wäh-
rend seiner letzten Lebensjahre
in der navarresischen Stadt
Estella, muss auch der vielseiti-
ge und pittoreske Künstler Gu-
stavo de Maeztu innerhalb der
Kunstgeschichte Navarras Er-
wähnung finden. Sein künstleri-
scher Beitrag ist vor allem auf
dem Gebiet der symbolistischen
Darstellung großer Figuren äu-
ßerst wichtig. 

Hinsichtlich der Maler, die in
Navarra lebten und malten, ist
vor allem die Figur von Jesús
Basiano hervorzuheben. Es han-
delt sich um einen Künstler, der
sich voll und ganz der Malerei
verschrieb und ein frisches und
gesundes Klima in die navarre-
sische Schule gebracht hat. Er
war ein Künstler mit einer tie-
fen Intuition für die expressive
Kapazität des Chromatismus
und seiner Gestaltung.

Gerardo Sacristán, ein frem-
der Künstler, der sich in Pamplo-
na niedergelassen hat, verfügt
über eine weite pädagogische
Projektion und ist dem gut er-
lernten Malerhandwerk ver-
pflichtet, das durch sein außer-
ordentliches Feingefühl zusätz-
lich noch potenziert wird. 

Das Museum beherbergt,
ebenfalls aufgrund des frühen
Todes ihrer Autoren, auch Wer-
ke eines ganz anderen Stils mit
grundlegend verschiedener
Sprache. So z. B. die Gemälde
von Julio Martín-Caro, eines
interessanten neofigurativen
Malers, bei dem sich der Expres-
sionismus und die Abstraktion
in einem tragischen und visze-
ralen Ergebnis vereinen. Und
schließlich noch der ebenfalls in
der Blüte seiner Jugend verstor-
bene Mariano Royo, dessen Werk
sich durch eine intensive Farb-
gebung sowie tanzende und
schaffende geometrische Figura-
tionen auszeichnet. 

Urgeschichte, Frühgeschichte
und Romanisierung

Sakrale Kunst: Renaissance
und Barock (Kirche)Mittelalterliche Kunst

Renaissance, Barock
und 18. Jahrhundert Das 19. und 20. Jahrhundert

Geschichte des Museums: das
Gebäude und seine Sammlungen

INFORMATION
Sto. Domingo, 47
31001 Pamplona
T 848 426 492
F 848 426 499
museo@cfnavarra.es 
www.cfnavarra.es/cultura/museo 

ÖFFNUNGSZEITEN
Werktags: 9.30-14 / 17-19 Uhr 
Montags geschlossen
Sonn- und Feiertage: 11-14 Uhr

Departamento de Cultura
y Turismo del Gobierno de Navarra
Institución Príncipe de Viana
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