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EYE-OPENING
FILM
“This documentary differs from the standard one and from the
weekly newsreels on current affairs in the point of view
unequivocally defended by the author. This documentary
demands that a stance be taken, because it makes things crystal
clear. If it doesn’t involve an artist, it at least involves a man.
The ultimate goal may be considered as having been reached if
the hidden reason for a gesture manages to be revealed, if a
banal person’s beauty manages to be captured at random, if the
spirit of a group manages to be revealed apart from a simply
physical display. And this is done with such force that from now
on people who before passed by alongside us with indifference
now offer themselves to us beyond the fact of mere appearances.
This social documentary must make us open our eyes properly”.

Jean Vigo.
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WHAT IS PUNTO
DE VISTA
The Punto de Vista Documentary Film Festival is a space for celebrating, dis-
covering and analysing the form of cinema generically grouped under the hea-
ding of ‘documentary’. As far as this festival is concerned, the documentary
marks a borderline territory of film experimentation and quest and, taking this
as a starting-point, it then opens itself out to all forms of audiovisual non-fic-
tion, such us author’s documentaries, creation documentaries, experimental
essays, diary films or works created using home, orphan or recycled materials. 

The Punto de Vista programme includes an official international compe-
tition section for short and full-length films, as well as retrospectives, tributes
and educational activities.

The name of the festival, Punto de Vista, is a constant reminder of the
filmmaker Jean Vigo and his words concerning the fundamental role of a direc-
tor’s vision, his/her subjectivity in the construction of the film image.
Coinciding with the centenary of his birth (1905), Punto de Vista paid tribute
to this brilliant filmmaker at last year’s festival, which his daughter Luce Vigo
attended. From the very outset, the festival wanted its bond with Jean Vigo to
become an essential feature of its identity.

The International Documentary Film Festival of Navarra is the evolu-
tion of the Audiovisual Creation Festival of Navarra, which marked its tenth
anniversary in 2002. The festival began to focus on Creative Documentary
Film as of 2005. The second festival in this line is to be held in 2006.

Punto de Vista is held annually in the city of Pamplona. The next festival
is due to take place between the 17th and the 25th of February 2006.

The International Documentary Film Festival of Navarra is organised by
the Government of Navarra’s Department of Culture and Tourism-Institución
Príncipe de Viana in collaboration with Caja Navarra Fundation.

3

•DE VISTA



AN IDEA OF
FILM
AT PUNTO DE VISTA, WE BELIEVE...

That the first thing that film looked at was reality.

But fantasy has a part to play in the so-called documentary image. 

That reality is simulation; and the real a mystery.

That camera longs to film the unfilmable, the invisible, time.

That film reinvents itself over and over again with every shot.

That the documentary is film as a subversive art.

That form is a filmmaker’s primary ethical commitment.

That filming can only be understood as a knowledge process.

We believe in images which would seem to have been created for the
first and last time.

That the audience creates. 

And films watch us.

That only form preserves vision.

We believe in documentaries which question the world. 

In documentaries as vision. And creation.

That each film constructs the audience. Invents the audience.

That the screen is a meeting-point.

And the festival, a territory where film is thought up.

And we get to know each other through the vision of others.

From other points of view.
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A PREVIEW
OF THE
NEXT
FESTIVAL
FESTIVAL PUNTO DE VISTA 2006
PAMPLONA, 2006 FEBRUARY 17-25
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OFFICIAL
COMPETITION
SECTION
The Official International Competition Section is the central event of Punto de
Vista. Documentary films from anywhere in the world made after the 1st of
October 2004 can be submitted until the 30th of September 2005. The Festival
is open to all non-fiction audiovisual forms, such as author’s documentaries,
creation documentaries, experimental essays, diary films or works created
using home, orphan or recycled materials. There are no limits with regard to
subject matter, length or original language. Fiction, institutional or publicity
films will not be admitted, nor reports or works of a journalistic nature.

Works will be classified into two categories: feature-length films (films
longer than 30 minutes) and short films (films shorter than 30 minutes).

The application of a film will have to be carried out by production com-
panies or directors owning the rights of the films they are presenting, until  30
September 2005,  through Festival’s website:

www.cfnavarra.es/puntodevista
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THE CINEMA OF A
THOUSAND YEARS
JAPANESE DOCUMENTARY CLASSICS

Punto de Vista is organising Spain’s first ever retrospective of
Japanese non-fiction, which shall serve, among other things, to
present the work of Ogawa Shinsuke.

Under the title The Cinema of a Thousand Years, this season unites a selection
of Japanese non-fiction masterpieces in an attempt at reconstructing the
country’s little-known filmography by screening some of its fundamental com-
ponents. It is set to be the first retrospective of this subject at a Spanish film
festival.

When North American occupation came to an end in 1952, Japanese
documentary film began to turn out a regular production of great variety and
wealth, forming something a kind of a new memory, or rather, a new awareness.
When the war finished on the 14th of August 1945, Japan, having suffered the
mass bombardment of sixty cities over a four-month period, was a country in
ruins, paralysed by the news of atomic explosions and faced with the dual cha-
llenge of understanding what had happened in Hiroshima and Nagasaki (wit-
nesses to the greatest catastrophe perpetrated by humankind) and of confron-
ting an irreversible break in its thousand years of history. 

The documentary camera bore witness to what would suppose the grea-
test rupture with a thousand years of tradition and history, and went on to
record the dizzy changes which, from the point of view of morale, intimacy,
social life, emotional expression and identity, were set to take place in Japan
over the following fifty years. Over a ten-stage journey, The Cinema of a
Thousand Years makes reference to the cinema of a country starting from not-
hing, but which, precisely due to the momentous nature of its historical fate,
has seen itself loaded with the burden of a thousand years of memory. 
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There is also another reason behind the title. When in 1987 the great
exponent of documentary film Ogawa Shinsuke found that there was nowhere
to show his film The Sundial carved by a Thousand Years of Notches: the Magino
Village Story, he built, with the help of a loyal group of supporters, a cinema of
wood and adobe which he christened The Thousand-Year Theatre (cinema). He
screened the film there for about a month and then dismantled it without lea-
ving a trace. A cinema for a single film (for a film which had been 13 years in
the making). Although The Red Persimmons was not premiered until after his

death in 1991, The Magino Village Story was
Ogawa’s last film.

A FEW FILMMAKERS

The season mainly focuses on films produced
since the World War, but does also rescue the
work of Kamei Fumio, the all-important hinge
between the pre-war and the post-war periods,

with films such as Fighting Soldiers (“Tatakau heitai”). 
Taking this encounter with Fumio as a starting-point, The Cinema of a

Thousand Years is set to screen samples from the main stages into which the
Japanese documentary of the last 50 years can be divided. Some of the filmma-
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kers included in the season are, for example, Susumu Hani, who moved over to
fiction in the Sixties, providing the new Japanese wave with such interesting
works as The Inferno of First Love (Hatsukoi jigoku-hen) in 1968, and Shohei
Imamura, who followed the same path but in the opposite direction, from fic-
tion to the documentary. A Man Vanishes (Ningen Johatsu), a hybrid between
fiction and documentary, opened the doors to his long, nine-year exile in the
world of non-fiction.
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The name of Tsukimoto Noriaki remains linked to the series the director
made about the Minamata disaster, the mass poisoning of those who lived
around Minamata bay, which suffered from thirty years of mercury dumping

at the hands of an industrial giant. The program-
me includes the first film from the long series that
Tsukimoto Noriaki made about the situation:
Minamata, the Victims and their World (1971). 

The Sixties can, in general, be said to have
been a period of extraordinary wealth, a wealth
which often proved uncomfortable and imper-
fect, a wealth of wounding and wounded films.

Leading this phenomenon, the figure of Ogawa Shinsuke. Regarded by many
as the greatest Japanese documentary filmmaker, Ogawa Shinsuke deserves a
chapter in the history of non-fiction all to himself. He began filming Japan’s
turbulent Sixties and, in fact, some books refer to his work in connection with
the guerrilla, street-level, camera-in-hand cinema that occupied him at that
time. Gradually distancing himself from direct filmmaking and commercial
circuits, however, and obsessed with the mystery of the small and the passing
of time, he went on to develop one of the most ambitious experiments in the
history of documentary film. Taking Flaherty’s teachings to their ultimate con-
sequences, Ogawa decided to become what he wished to film: he left industrial
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Tokyo, learnt to grow rice and harvest date plums, and became a peasant, rele-
gating film to second place: first, he had to live off the land. Only in this way,
he believed, would he be able to caress the mystery of life and film it. He foun-
ded a production company and invented new forms of exhibition. And so the
films came little by little, like the fruits of the earth. Punto de Vista is set to pre-
sent the work of this filmmaker in Spain for the first time.

Other directors included in the season are, for example, Naomi Kawase
and Sato Makoto, both members of a younger generation. Kawase is now a very
well-known figure at international festivals, particularly thanks to his works of
fiction. Shara, for example, took part in the competition section at Cannes
2003.

Japanese documentary film at times surprises a great deal more for its
ethical implications, that is to say, for the demands it makes of its directors and
for everything that they dare surrender, than it does for its rupture with sha-
llow moulds of form. This is then, in general terms, The Cinema of a Thousand
Years season. Without any kind of pretension of totality, deliberately elliptical
and suggestive, The Cinema of a Thousand Years intends to provide a first glan-
ce at this fascinating territory, pointing towards a few doorways, a few essential
names, a few unforgettable images set to reach us for the first time ever.
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X FILMS,
SOLVING THE
RIDDLE
A TRIBUTE TO THE PRODUCTION COMPANY FOUNDED

IN 1963 BY JUAN HUARTE 

A delve into the films which, under the name of X Films, came
to revitalise Spanish experimental cinema in the sixties

X FILMS is the name of the film production company founded in 1963 by
Navarra businessman, patron and art-collector Juan Huarte with an eye to
bringing art and film into closer contact. Throughout the Sixties and into the
end-Seventies, X FILMS became the driving force of experimental film, pro-
viding a meeting-point for painting –and painters- and non-fiction. This film-
making laboratory, particularly fertile during its early years, represents an
independent (and little studied) chapter in the history of the Spanish filmma-
king avant-garde. That is why this season has been given its name: “X Films:
solving the riddle”, although experimental film was not its only interest as a
production company. 

And so, some of the most representative films that it produced shall be
screened as a tribute to X FILMS, a tribute which shall reach its zenith at the
closing ceremony.

It is said that X FILMS was born of the relationship between Juan
Huarte and Jorge Oteiza. Gabriel Blanco, in his article published in
Arquitectura in 1971, described the origins of the idea as follows:

Through personal contact with a scriptwriter, Juan Huarte came up with the
idea of founding a film production company in which Oteiza could develop his
incursions in the field and which might promote contributions of values from
other fields which could also prove to be of interest.
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Oteiza had already tried to make films in the Thirties, together with his
friend Nicolás de Lekuona, but diverse circumstances finally came to thwart
his attempts. Although the conditions may have seemed optimum, X FILMS
failed to assure Oteiza a place in film history. Well-known are the controversies
arising from the production company’s great project, Acteón, of which only the
script written between November and December 1963 bears testimony.

X FILMS’ first production was a short film based on the Huarte
Company Group and which aimed to unite industrial design and aesthetic
research: its title, Operación H/ Operation H (the H alluding to Huarte). The
list of names from the world of culture involved in the film was quite specta-
cular. The idea of the film was Jorge Oteiza’s, who also initially reserved the role
of editor. The film was directed by Néstor Basterrechea. The music was writ-
ten by Luis de Pablo and played by the composer himself, together with
Carmelo Bernaola, Pedro Espinosa and Miguel Ángel Coria. The photography
was by the sculptor, and later avant-garde filmmaker, Marcel Hanoun. 

EXPERIMENTAL AND DOCUMENTARY CINEMA

In the chapter on experimental film, the projects of the painter Rafael Ruiz
Balerdi are also worthy of highlight. Some of these films, such as the one he
intended to make about Carmen Amaya, never reached fruition. As on so many
occasions in the history of avant-garde cinema, the chronicle of what X
FILMS was must inevitably pass through films which were imagined, but
which never saw the light of day. Ruiz Balerdi did manage to film his Homenaje
a Tarzán/Tribute to Tarzan, a hand-drawn film with a soundtrack which a lot
of work went into based on heterogeneous sounds. French critics took an inte-
rest in the work of X FILMS and in the article that Le jeune cinéma en
Espagne published in 1972, Ruiz Balerdi’s film was said to be “a suggestive
orchestration over the lively rhythm of a music of extremely brilliant forms”.

A last reference in this section. In 1968, Huarte funded the production
of painter José Antonio Sistiaga’s full-length film Ere erera baleibu icik subua
aruaren (a title which means nothing and plays on the phonetic sonority of the
Basque language). Sistiaga spent 17 months hand-painting each and every
frame of the film: a moving abstract painting which lasted 75 minutes. In a
recent interview, José Antonio Sistiaga explained that: 
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“I made my first painted film thanks to a spoken contract with the business-
man, art-collector and sage Juan Huarte. The contract allowed me to work
twelve hours a day for seventeen months from 1968 to 1970 in absolute free-
dom. I didn’t know it then, but I was making the first and to-date only full-
length film in film history painted frame-by-frame on celluloid”.
In the Seventies, a number of young filmmakers in search of their first

break joined the payroll. Now-consecrated film directors made their first films
with X FILMS. José Luis Garci, then a prestigious scriptwriter, went behind
the camera for the first time in 1975 to make two documentaries for X FILMS:
Mi Marilyn/My Marilyn and Al fútbol/To Football. José Luis García Sánchez
found support from the company for his second and third projects. The pain-
ter and singer Luis Eduardo Aute also tried his luck for the first time with X
FILMS. A flor de piel/Touch sensitive (1975) was the title of a short film starring
Ana Belén and Jaime Chávarri which he defined as a “film essay”. Other film-
makers who sought the support of X FILMS at the beginning of their careers
were Claudio Guerín, Jorge Grau and Angelino Fons. A good part of the out-
put at this time consisted of ethnographic, landscape and testimonial docu-
mentaries. Numerous works were devoted to specific geographical locations
(Pío Caro Baroja directed El País Vasco/The Basque Country for X FILMS) or
subjects related to architecture and sculpture.

X FILMS stopped production in 1981 with a documentary about
Galicia directed by Claudio Guerín and a short documentary called Escultura
y paisaje/Sculpture and Landscape by Manuel García Muñoz. The total turnout
of X FILMS exceeded eighty titles.
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AND ALSO... 
FESTIVAL OF FESTIVALS is the space which Punto de Vista sets aside for
the best of the last year’s crop of documentaries: the world’s best films brought
together to form a brave programme swarming with premieres. In addition to
this shop window of unforgettable, not-to-be-missed films, Punto de Vista also
lays on different events and special projections, alternative screenings and
encounters with the authors to form a suggestive, thorough programme which
aims to bring the documentary home to everybody.
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THE 2005 FESTIVAL
IN FIGURES
9 DAYS

The first “Punto de Vista” Festival was held in Pamplona from the 18th to the
26th of February 2005. 

3,100 PEOPLE

attended the screenings; an average audience of 60 per session.

368 DOCUMENTARIES

181 short films and 187 full-length films were submitted for competition.

45 COUNTRIES

The country of origin presenting the greatest number of works was Spain with
155 films, followed by France with 30 and Argentina with 26. Other countries
with substantial contributions were Iran with 15, Germany and the United
States with 14 each, Mexico, Italy and Great Britain with 9 apiece, Belgium and
Portugal with 8, Israel with 7 and Cuba and Hungary with 6.

24 FILMS

The selection process cut the competition section down to 14 full-length and
10 short films.

22,000 EUROS

The Grand Prize at the Punto de Vista Festival consisted of € 9,000. The award
for the best short film came with a prize of € 4,000 and the award for the best
director brought € 3,500. The 2005 festival awarded € 22,000 in prize money.
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2 TRIBUTES

The first Festival paid tribute to Jean Vigo and Pío Caro Baroja. Among other
things, the Festival included a Raymond Depardon retrospective and the Festival
of Festivals section, which united some of the best award-winning documenta-
ries from the international competition circuit from the previous year.

7 MEMBERS OF THE JURY

The international Jury of the Official Section was composed by Victor
Kossakovsky, filmmaker; Rafael Tranche, lecturer at the Complutense
University of Madrid; Luce Vigo,  writer and film critic;  Cecilia Lidin, con-
sultor at the European Documentary Network; Manuel Llamas, Head of
Cinematographic Broadcasting at the ICAA of the Ministry of Education and
Culture of Spain;  Antonio Weinrichter,  writer and lecturer in Contemporary
Film at the ECAM in Madrid; and Josetxo Moreno, from Golem Distribution
Company.
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THE PRIZES: 

Punto de Vista First Prize for the best film:

“Checkpoint”, by Yoav Shamir (Israel)

Prize for the Best Short Film:

“Good Times”, by Alessandro Cassigoli and Dalia Castel (Israel-Italy)

Prize for the Best Director:

Peter Kerekes, for “66 Seasons” (Slovakia)
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Prize for the Best Screenplay:

“Wetback-The undocumented documentary”, by Arturo Pérez Torres
(Canada)

Audience’s Special Prize:

“Bandits”, by Zaza Rusadze (Georgia)

Special mentions:

“Platicando”/Chatting”, by Mª Luisa Lafuente (Spain), and “Dr
Nagesh”,  by Vicent Detours and Dominique Henry (Belgium).
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AND I QUOTE:
"I was pleased to see El cielo gira/The sky turns at this festival
due to the postures it defends and because I felt accompanied by
a certain vision of film".

Mercedes Alvarez. Film Director. Diario de Noticias 22nd of February 2005.

"There are a lot of festivals in the world, but very few which do
not include a single bad film. This is one of them. I encourage
you to persevere with this magnificent project year after year".  

Victor Kossakovsy. Film Director. Punto de Vista 2005.

"If there is one, and only one film that summarises the
approaches and achievements of the new Chinese documentary,
then that is, without doubt, Tiexi Qu (Wang Bing, 2002-2003),
the authentic masterpiece of the movement, the viewing of which
could easily lead to conversation with an enthusiastic Alain
Bergala concerning the ‘alarming sensation that this film
radically opens the way to a new era in film’. Filmed over a year
and a half in a decrepit industrial district of Shenyang, the film
–structured into three relatively independent parts lasting a total
of nine hours- constitutes an extraordinary fresco of the effects of
the decommissioning of the city’s traditional factories and the
desolate social and psychological panorama of its inhabitants.
Not only an authentic sum of the different methods and registers
consecrated by the new Chinese documentary, but also of its
social commitment and participatory dimension, we will have to
come back to Tiexi Qu again and again over the next few years". 

Alberto Elena (Documental y Vanguardia). Punto de Vista 2005 saw the Spanish
premiere of Tiexi Qu.
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"I have just seen a documentary film called Darwin’s nightmare.
(…) What makes this documentary stand out above the rest is a
point of view which, above all, shows empathy for those it
portrays. It is one of the few occasions –another being Agnès
Varda’s The gleaners and I – on which a film whose central
theme is the triumph of the most savage capitalism shows the
victims – and some of the executioners- as people who remain
with us when the film has finished". 

Isabel Coixet. Film Director. (El Semanal). Darwin’s nightmare formed part of the
Festival of Festivals section at Punto de Vista 2005

“Pamplona’s International Festival pays tribute to Jean Vigo 

Vigo’s career was one of the shortest and most intense in film
history. The total length of his four films fails to exceed 200
minutes. Following the rediscovery of his films by the nouvelle
vague, they became absolute classics thanks to their critical
realism and huge poetic charm”.

Mikel Muez. El País. 18th of February 2005.

“I must say that this has been the best and most emotive tribute
ever paid to my father. I will never forget you”. 

Luce Vigo. Daughter of Jean Vigo at Punto de Vista 2005.
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A FEW
LANDMARKS OF
THE FESTIVAL

- 2005 -

• Montxo Armendáriz presents the tribute award to filmmaker Pío Caro
Baroja for his entire career. 
"Used to seeing stories which took place in remote and unfamiliar reaches of the
world, Pío Caro Baroja’s documentary taught me that it was possible to make
films about what is most familiar to us. A few years later, I made Carboneros
de Navarra/Navarra’s charcoal burners". Montxo Armendáriz.

• In the centenary year of the birth of Jean Vigo, his daughter, Luce Vigo,
attends the festival and seals the bond between Punto de Vista and the
work and philosophy of the director of L'Atalante, Zero for Conduct and
Á Propos de Nice.

• Checkpoint by Yoav Shamir and Good Times by Alessandro Cassigoli and
Dalia Castel win the prizes for the best full-length and short films, res-
pectively. 
“ It is nice to receive awards and to get recognition, but when I started making
the film I never imagined that some one in Pamplona ( a place that for me was
only associated with bulls) will give me an award. I made Checkpoint first of
all for Israeli people, for my friends and relatives who are choosing every day
not to see what is going on so near us. It is a film for all the Israelis, and belie-
ve me there are many of us, who would like to see a more tolerant, peaceful
society who leaves in peace with its neighbours and understands that occupa-
tion is the wrong way of achieving peace.
So thank you very much for the support… and maybe see you next year”
Yoav shamir
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• The festival’s Raymond Depardon retrospective.
• Spanish premiere of Wang Bang’s Tiexi Qu, considered the masterpiece

of the contemporary Chinese documentary.
• The screening of El cielo gira/The sky turns provides the scene for an

encounter between the media, the audience, the film’s director,
Mercedes Alvarez, its scriptwriter, Arturo Redín, and painter Pello
Azketa, the star of the film.

- 2002 -

• New York filmmaker Alan Berliner attends the screening of his entire fil-
mography at the Audiovisual Creation Festival of Navarra (the predeces-
sor of Punto de Vista). The season discovers the director to the Spanish
audience. Thanks to the season and its subtitling, the Catalonian pro-
duction company Benecé publishes Berliner’s work in DVD and is now
distributing it in Spain.
"I am incapable of expressing how wonderful this event in Pamplona has been.
Thank you again for your hospitality”. Alan Berliner. 

• Patricio Guzmán chairs a seminar on the history and aesthetics of docu-
mentary film.

- 2000 -

• Anthology of Chris Marker organised by Mercedes Álvarez.

- 1999 -

• The first major Alexander Sokurov retrospective in Spain is presented in
Pamplona and includes, among other works, the majority of his Elegies.

- 1998 -

Bill Seaman and Antoni Muntadas seasons.
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- 1997 -

• Tribute to José Val del Omar, with the screening of his Tríptico Elemental
de España/Essential Triptych of Spain, an exhibition of his collages and
a seminar attended by, among others, Gonzálo Sáenz de Buruaga, Roman
Gubern, Eugeni Bonet, Victoria Fonseca and Piluca Baquero.

- 1996 -

• The Video Encounters (EVP) are held in Pamplona. Their significance
lies in their being the first national encounter for professionals from the
creative and artistic video world.

- 1994 -

• Íñigo Salaberría wins the prize for the best documentary at the Video
Competition of Navarra with Diario Dogón/Dogon Diary. 

- 1993 -

• The first Video Competition of Navarra, ten years later to become the
present Punto de Vista.
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BACKGROUND. THE
LEGACY OF THE
AUDIOVISUAL
CREATION FESTIVAL
OF NAVARRA
F R O M  A U D I O V I S U A L  C R E A T I O N
F E S T I V A L  T O  D O C U M E N T A R Y  F I L M
F E S T I V A L .  A  B R I E F  H I S T O R Y

The Audiovisual Creation Festival of Navarra lasted for ten years. Having first
seen the light of day at the 1992 Festivals of Navarra, the event started out on
its own the following year under the name of the Video Festival of Navarra. In
the eighties and thanks to the great versatility of video technology, the use of
which had by then become widespread, a new form of artistic expression was
born. Known as video creation or video art, this new art form was at the time
fighting for recognition within the field of contemporary art. Meanwhile, com-
puter technology also made impact as a readily accessible tool with great artis-
tic potential, capable of producing highly creative works of animation.
Documentary-makers, for the most part signature filmmakers with creative
slants, were finally seduced by the video proposition. These three genres (video
creation, computer animation and documentaries) always enjoyed a place at the
Video Competition of Navarra (Audiovisual Creation as of 1999). This compe-
tition, which was held at national level until 2001 and at international level only
in its last year, added the categories of CD-Rom and internet art in 1998 in
order to adapt to the new artistic languages emerging from the realms of new
technology.

NEW TOOLS FOR EXPERIMENTATION

The Audiovisual Creation Festival of Navarra adapted to these changes wit-
hout at any time abandoning the hallmark of quality and its desire to welcome
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new formats, new forms of experimentation, acting as a channel for the exhibi-
tion of works normally not catered for on commercial circuits. It did not wish,
however, to give up on the documentary genre, a genre also in the throes of
change. 

THE DOCUMENTARY BOOM 

While all of this was going on in the world of contemporary art, the film world
was also witnessing a trend towards the renaissance and appreciation of docu-
mentary works. The genre, which over recent decades had practically only sur-
vived thanks to television, suddenly began to gain favour as a film format.

Such was the Audiovisual Creation Festival’s interest in the world of the
documentary that a new event finally evolved to take up the legacy and the line
of its predecessor and find a place for itself in the international family of docu-
mentary film festivals. 
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FESTIVAL
PHILOSOPHY
• In the centre of creation lies reality, the seed of all art.
• The Documentary Film Festival of Navarra “Punto de Vista” is a mee-

ting place for audiences, filmmakers and theorists from the documentary
film world and for all borderline, heterodox forms of non-fiction. 

• The Festival aims to be a venue both for the discovery of new perspecti-
ves and for a reencounter with the memory of documentary film (clas-
sics, forgotten works, inaccessible and essential films) and to welcome the
new tendencies and propositions of modern-day documentary-makers
within this context.

• One of the Festival’s main objectives is to accommodate those filmmakers
who approach their work as a quest and an act of creation based on cine-
ma’s ability to record time; filmmakers who view their work as a human
knowledge process, creators who reflect upon reality, tone and the por-
trayal of reality through film. The Festival wishes to be a stopping-off
point for filmmakers who help widen our perception of reality and ways
of expressing it through the audiovisual medium. In short, the Festival is
open to documentary-style films which represent a reflection upon and
endeavour to understand reality.

• The Festival understands that the essential, ethical commitment of
documentaries to reality is inseparable from their expressive and formal
adaptation and their exploration of the very appearance of a medium
which, from the very beginning, has observed and recorded the present
like no other.

• Through its different sections, but more particularly through the inter-
national competition, the Festival shall encourage contact with films
which understand the genre as an independent and necessary form of
expression. 

• Finally, the Festival hopes to unite filmmakers and the public at large
through the shared knowledge that their films represent. The Festival
shall also try to encourage debate and theoretical reflection. The Festival
is a celebration of the documentary as an act of creation.
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FOR FURTHER
INFORMATION
ABOUT PUNTO DE
VISTA, CONTACT:
Ana Herrera
Festival de Cine Documental Punto de Vista
Gobierno de Navarra – Servicio de Acción Cultural
C/ Navarrería, 39. 31001 PAMPLONA (NAVARRA) ESPAÑA
E-mail: puntodevista@cfnavarra.es
Tels: 848 424684, 848424686
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ANNEXE 1
OFFICIAL COMPETITION SECTION – RULES

1 Admission and Content of the work

1.1 The competition is open to participation by documentaries of any natio-
nality made after 1 October 2004. Fiction, institutional or publicity films
will not be admitted, nor reports or works of a journalistic nature.

1.2 There are no limits with regard to subject matter, length or original lan-
guage. 

1.3 Works will be classified into two categories:
• Feature-length films: films longer than 30 minutes
• Short films: films shorter than 30 minutes
1.4 In terms of language, we recommend that films be subtitled in Spanish

if the original language is different from Spanish. If this is not possible,
entrants must send a complete list of subtitles in English or Spanish (the
screenplay will not be admitted instead of subtitles).

1.5 The participation in this competition is compatible with other prizes or
subsidies granted by public or private organizations.

1.6 Registration is free of charge.

2 Presentation of applications

2.1 For the selection process documentaries will be presented in PAL for-
mat, DVD as far as possible (Zone 0/Universal or Zone 2/Europe) or
VHS.  

2.2 The deadline for receiving films is 30 September 2005.
2.3 The application of a film will have to be carried out by production com-

panies or directors owning the rights of the films they are presenting,
from 1st June 2005 on,  through Festival’s website: www.cfnavarra.es/
puntodevista. Furthermore, a copy of the film must be sent to the follo-
wing address:
Festival de Cine Documental Punto de Vista 
Servicio de Acción Cultural. 
C/ Navarrería, 39.  31001 PAMPLONA (NAVARRA). ESPAÑA.
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2.4 Whatever the procedure used for submission, each film must be sent or
delivered duly protected and clearly marked.

2.5 Copies of the films must be accompanied by the following DOCU-
MENTS:

• Copy of confirmation of registration form, once the procedure described
on the Festival’s website has been carried out, indicating the reference
number assigned to the film.

• The director’s CV.
• A list of subtitles in Spanish or English if the film’s original language is

different from these.
2.6 All costs incurred through sending films to the competition must be met

by the entrants. The Competition does not accept liability for any dama-
ge films may suffer during carriage.

2.7 The Festival organisers will send entrants a certificate of receipt for the
film.

3 Selection

3.1 The SELECTION COMMITTEE of the Festival, composed of the
Festival’s Direction and experts in documentary cinema, will select
works to be part of the Official Section of Documentary Film Festival
Punto de Vista 2006.

3.2 This Committee will select works according to the quality and creativity
directives established by the Festival and which appear in the foreword to
this document.  It will also be responsible for setting up the official sec-
tion according to these parameters:

• Official Section: a maximum of 12 feature-length films for competition.
• Official Section: a maximum of 8 shorts for competition.
3.3 The Selection Committee may propose expanding or reducing the offi-

cial section’s quota and that some films that are not selected form part of
an information section comprising recent works. The Selection
Committee has also the right to make proposals regarding the screening
of competing films.

3.4 The result of the selection will be notified to participants before 15th
December 2005 by e-mail. If that date passes and the result of selection
has not been expressly notified to one or other of the interested parties,
it will be understood that their work has not been selected.
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3.5 If a film is selected, the entrant must send the film in one of the following
formats: BETACAM DIGITAL or 35 mm.

• The entrant must also provide two photos of the work and a synopsis that
will be reproduced in the catalogue, as well as the information that will
be distributed to the media during the Festival. They must authorise the
Festival for the assignment of three minutes of their documentary for the
audiovisual media.

3.6 Films in the Official Competition Section will be screened in original
version with Spanish subtitles in one of the formats accepted by the
Festival (BETACAM DIGITAL or 35 mm). Selected entrants must send
a list of subtitles in English or Spanish, if the language used in the film
is other than Spanish, in order to produce the electronic subtitles. 

3.7 The screening copies of the selected films must reach Pamplona by 30
January 2006. They must be sent to the address given in Point 2.3 of these
rules. All costs incurred through sending films to the festival must be met
by entrants. The Competition does not accept liability for any damage
films may suffer during carriage.

3.8 Once included in the catalogue, the film may not be unilaterally with-
drawn from the competition.

3.9 The Festival will invite the director and a member of the production
company. This invitation covers accommodation and lunch for a maxi-
mum of three days. Members of the selected film’s team undertake to
present their film at the organised sessions and to meet the media.

3.10 The festival will grant a contribution for travel expenses to representati-
ves of selected films travelling to Pamplona during the Festival. The con-
tribution will be set according to following standards:

• Up to 700 kilometres: 60 euros.
• From 700 to 1,200 kilometres: 120 euros.
• More than 1,200 kilometres: 180 euros.

4 Jury

4.1 The festival will appoint an International Jury and will name its members
from among experts and professionals in the sector. The Secretary of the
Jury will be appointed by the Festival Management and will participate
in deliberations but will not have the right to vote.

4.2 The International Jury will approve its Rules through agreement with
the Festival organisers. Its decisions will be announced during the
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Documentary/Punto de Vista Festival of Navarre, which will be held in
Pamplona in February 2006. 

4.3 The Jury’s decisions cannot be appealed against.

5 Prizes

5.1 The competition has the following awards:

Official Prizes:

• “Punto de Vista” First Prize for the best film: 9.000 euros.
• Prize for the best short film: 4.000 euros.
• Prize for the best director: 3.500 euros.

Special Prizes:

• The Audience’s Special Prize for the best film: 2.500 euros.
• Special mentions: The Jury will be able to award up to three special men-

tions, worth 1.000 euros each.
Should “Punto de Vista” First Prize be awarded to a short film, Prize for
the best short film will not be awarded at all and its sum will be kept for
the Jury in order to increase the sum of the Special Mentions (up to
2.000 euros) or to award new ones.

5.2 The jury may declare any of the prizes null.
5.3 Audience’s Special Prize will be ruled by a regulation determined by the

Selection Commitee.
5.4 The prizes are tax-free and the sums are net. 

6 Copyright

6.1 The organisation of the Festival assumes that the production companies
or directors who register for the event hold the screening rights to the
films that they are presenting. In any event, the Festival organisers are
exempt from any liability that may arise from an infringement of this
rule.

7 Prize winners’ commitment and broadcasting of the films

7.1 The Festival organisers undertake that, while in their possession, the
films presented will not be copied or broadcast in their entirety. Clips of
selected films may be used for broadcasting the Festival in the media.

7.2 The Festival will provide winners with the festival’s logo with the indi-
cation of the prize, for its inclusion in future screenings of the film.

7.3 Authors whose works have won prizes agree to donate a copy of the
work(s) in Betacam and DVD format to the video library of the Festival.
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They may be presented at other non-profit making festivals and cultural
initiatives, organised by the Regional Government of Navarre, providing
that they mention the prizes awarded.

8 Returns

8.1 Films that are not selected (in VHS or DVD format) will not be returned
to entrants.

8.2 The screening copies of the films selected but which do not win an award
will be returned to entrants by courier by 31 March 2006. Any costs incu-
rred in returning films will be met by the Festival.

8.3 Award-winning 35-mm format films will be returned to entrants in the
same way as established in the above point, once another copy in Betacam
format has been received by the Festival.

8.4 Submission of films for competition means full acceptance of these rules.
The interpretation and application of the Rules corresponds to the
Festival Management.
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