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Anonymous home made short-videos carefully edited 
into a feature.  
 
Description: « I was watching video on the 
Internet and I noticed that certain 
homemade clips were flagged for their 
content. As they were disappearing from 
free hosting sites, I started to save and edit 
them in a capsule format. Working in a gray 
zone about copyright, I nevertheless fulfill 
the authors’ will to contextualize their 
situation by grouping their videos together 
and more important diffuse / preserve their 
messages. » D.G. 
 

« When this thing goes down  
and the crack-down happens  

all this information that is on the internet  
all these documentations_ not going to be there 

anymore, man they are going to cut off 
the main frame delete all this information  

that's it you're not going 
to know anything. » RIP 

 

 
Context: « We are reaping what has been 
sown, and the results of our harvest is a 
painful bankruptcy, and a foreclosure on 
American property, precious liberties, and a 
way of life. Few of our 
elected representatives in Washington, D.C. 
have dared to tell the truth. The federal 
United States is bankrupt. Our children will 
inherit this unpayable debt, and the tyranny 
to enforce paying it. America has become 
completely bankrupt in world leadership, 
financial credit and its reputation for 
courage, vision and human rights. This is 
an undeclared economic war, bankruptcy, 
and economic slavery of the most corrupt 
order! Wake up America! Take back your 
Country. » RIP 
 

« I've never experienced 

this much emotional hysteria and conspiracy 
theory around an election! » RIP 

 
 
 

 

 
« One could say that an event with probability zero is impossible. » RIP 

 

 
ZÉRO DISTRIBUTION 
 

To distribute films and videos that exceed 
standards of production, distribution and 
presentation is saving them. To inform the 
authors of the presentation of their work is 
encouraging them. To copy a film or video is 
preserving it.  

 
 
 

 
 

Dominic Gagnon Biography: Inventor, 
director, installer and active performer on the 
international scene, Dominic Gagnon considers 
cinema as a technique for measuring the 
immeasurable or as a discipline of chaos.  
 
Since 1996, he has made public presentations of 
moving images, invent machines and concepts, 
performs sound works, built facilities and 
creates performances in various galleries, 
festivals and biennials around the world.  
 
To carry out his projects, Gagnon has 
conducted several researches about: the decline 
of economies (ISO, 2002), terror (Du Moteur à 
Explosion, 2000) violence and identity crisis 
among boys (The Making of a Cobra, 2004), the 
international adoption systems (Anchorage, 
1998), information disorder and homelessness 
(High Speed, 2007), Sado-Masochism and 
fetishism in popular culture (Blockbuster 
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History, 2005) and the family in the era of mega-
entertainment (Beluga Crash Blues, 1997).  
 
 
 
 
Artist with total commitment, Dominic Gagnon has produced 
and directed more than a dozen films / video / documentaries 
and experimental short many of which have won national and 
international awards. Among others - First prize in Videoex 
(Zurich), Gold Plaque at the International Film Festival 
Chicago (Intercom), Claude Jutra Awards (QC). In 2004, the 
Cinémathèque québécoise de Montréal organized a complete 
retrospective of his work (film, video, installation and 
performance).  
 

Over the years, his work got shown at events and places like  
Transmediale 08, the Biennale of Architecture and Media of 
Graz, the Impakt festival in Holland, the Biennial of Moving 
Images in Geneva, the XXth International Event and video arts 
New Media Clermont-Ferrand, the Festival International de 
Curtis Metragens-Sao Paulo, the festivals of new cinemas in 
Split and Montreal, the contemporary center for art in Seattle 
(COCA) and at many film, video and performance festivals in 
Asia, Scandinavia, Switzerland, France, Germany and the USA.  
 

Lately, he has performed more than twenty performances and 
interventions among the collective Au travail / At work 
(www.autravailatwork.org) which he founded in 2005. Greatly 
noticed at the XV Paris Biennale (2006), this collective 
developed new forms of engagement in the social and artistic 
fields.  
 

Gagnon’s last projects include the transformation of a car into 
a wind turbine (exhibition at Skol, center for actual arts, 
Montreal, 2008), the foundation of Zéro Distribution in 
northern Canada, the production and direction of the feature 
documentaries RIP IN PIECES AMERICA (2009) and DATA: 
DESTRUCTION OF ALL SYSTEMS (2011).   
 

Articles and essays (selection): 
 
"The stereotypes of acid pop cultural images and portraits in 
the films of Gagnon push the viewers in a endless looped 
dream that some oddities do not interrupt. In each of his films 
or installations, there is little of purgatory at the end of the 
tunnel, or exit. When coming out of the darkness, it is to be 
struck by a harsh light, which escapes from a dream, a 
positivist image of the moment.  
 

« Gagnon’s films and videos show individuals in various 
public and private places, they note the continuities and 
discontinuities that punctuate and rules possible process of 
transformation, playing on both figuration and disfigurement. 
The links, and open doors his films set joined the field of 
"things said" what is called archive. "  
 

George Tampaï. For Québec cinémathèque, February 2004 
 
“For ist unrelenting stare into the vanishing point of human 
existence, ist reply to Breton's charge that beauty be 
convulsive or not at all, ist radical sense of portraiture which 
dares to enter the aftershock of velopolitics and allows us to 
glimpse the waning moments of humanity as we sit before the 
machines which make the merely human a temporary 
appendage of a self-fulfilling technology, the prize for best 
obsess ional picture goes to Du Moteur A Explosion by Dominic 
Gagnon.” 
 

VIDEOEX. Awards 2002 Internationaler Wettbewerb 2002 Jury: Peter 
Mettler (CAN / CH), Arjon Dunnenwind (NL), and Mike Hoolboom 

 
« Dominic Gagnon presents people who maintain little or no 
ties with time, space and their bodies. Those who approach 
the conditions of the 'pure mind’: the ultimate utopia of 
human/technological development; the futurist dream of 
speed or contemporary fantasy of web surfers. The image of a 
pure mind, free from the force of terrestrial gravity, time 
constraints, transport, and above all, the primary needs of the 
human body. The image of a mind connected to the global 
network, eternally in transit, carried by a mass of signs and 
information. » 
 

 Museum 32, Berlin, High-Speed, 2007 
 
Juggling with documentary, fiction and experimental forms 
Gagnon continues to do his own cinema. It is therefore not 
surprising that we find his name almost everywhere in the 
credits. This is a purely arbitrary choice that places the 
main interested person in an emergency: immediacy of the 
unexpected, instantaneous images, impending situations. "  
 
"Here, shots have never been so meaningful. They are thrown 
forward to better serve the film, to create its own entity, to 
better define a vision, while excluding any compromise with 

traditional rules of “filmation”. These portraits sometimes 
alarmed, sometimes anxious, even frightened, contain in 
themselves the image of a world plunged into loneliness and 
unease.  
 
 
 
And yet, despite appearances, there is a tranquility that fills 
Gagnon’s film, a serenity that comes precisely from the logic 
of editing, its continuity, and its mood. Devoting absolute 
respect for images, Dominic Gagnon thinks cinema. But we 
feel in him an extraordinary freedom of movement that allows 
him to abandon to its instinct and to rely on his imagination to 
give multiples interpretations to an art that he manipulates 
with exceptional and palpable dexterity. "  
 

Dominic Gagnon: Exhausting reality  
Élie Castiel Journal sequences January / February 2001  

 
« The near future is in the hand of such young film-makers as 
Manon Briand (2 Secondes), Francois Girard (Red Violin), 
Dominic Gagnon (Béluga Crash Blues), Daniel Cross (The 
Street) and Serge Marcotte (The Sickroom). » 
 

A century in the arts: film 
[Copyright. December 31, 1999, The Montreal Gazette] 

 
"He managed to portrait modernity in the guise of 
mechanization of real and deep it reached a consistency with 
the help of hypnotic soundtrack."  
 

Quebec Association of film critics, Montreal 1998 
 
"A look that is catching up with its own distance to dispel the 
retrieval in the emergence of drama and really tells a story, 
perhaps a lost humanity at the neutral balance point of the 
roller coaster."  
 

Reinvented landscapes, Percé, 1998 
 
"Dominic Gagnon cleverly uses a kiddie playground as a 
metaphor for grownup human power struggles in Parapluie 
bomb city. In this striking 13 minutes documentary, pre-
schoolers playfully battle one another for control of swings and 
slides." 
 

Revolution won’t be televised. The Gazette, april1995 
 
“Yet, initially generated by the context of the performance, 
was the ending artist self-portrait image taken outright from 
the support. The upheavals of the bodies were so amplified by 
the blurred image that the viewer came to imagine a suffering 
that the performer, however, did nothing to cause. The 
physical challenge has been largely overtaken by the 
spectacle of a projected image which, taken in the backwater, 
seemed able to testify about anything other than its own 
degradation. On screen, the portrait of the early video was 
entirely swallowed in the dissolution of the total 
representation. The tremors were such that the whole head of 
the artist seemed to smash into the image’s frame, like the 
shaken head of a racecar driver subjected to unspeakable 
forces.” 
 

Dominic Gagnon : never giving up , Bernard Lamarche, ESSE arts 
magazine and opinions # 57, p.44, 45. 

 
"I don't seek truth. I seek to penetrate certain worlds of 
simulation. I capture accounts without to worry about reality 
or facts. I film objects, accessories, animals and significant 
products the subjects carry with them. Everything is 
luminous. We are in open spaces. We discuss their daily lives 
and future, survival strategies for non-spaces and non-times 
in which they find themselves."  
 

Dominic Gagnon, director 
 

“The new status of art that promotes the Paris Biennale seems 
to be illegal, thinking artistic activity as poaching - the 
poacher being active on the land of others (the richest), Take 
for example the case of collective Au Travail / At Work, 
initiated by Quebecers, Bob the Builder.  
 
Their collective calls workers and artists to" consider their 
workplaces as a place of artistic activities ". Far from leaving 
the workplace, it turns it in a place of experimentation: the 
production of wealth for the boss does not disappear but 
becomes incidental, subject to a perfectly extrinsic project of 
self-realization. How many are they to poach on the work 
place? How many are we to do so without having to claim it as 
art? In accompanying such projects, the Paris Biennale can 
define itself correctly as “a strategic body of freedom.” 
Because at the bottom, says the official art Ghislain Mollet-
Viéville," an art freed from the idea of art would be an 
awesome art. "  
 

Stephen Wright, A true artist is one too many.  
National institute of art history, Paris, 2007 

 

 


